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"USED BY ALL THE GREAT ARTISTS" 



LIEBLING, 

PERRY, 

HENRIETTA MAURER, 

HOFFMAN, 

CHARLES R. ADAMS, 

CLARA LOUISE KELLOGG, 

EMMA THURSBY, 

TOM KARL, 



Hep F. Miller PIjlNOS 

ARE PRONOUNCED THE BEST 

BY THE 

Leading Artists of the Present Time ; 

AND ABB USED BY THEM 

IN PUBLIC AND PRIVATE. 



These celebrated instruments are the favorites, and are 
used in the finest concerts in the principal cities of 
America. 



SHERWOOD, 

PRESTON, 

MRS. SHERWOOD, 

PEASE, 

P. BRIGNOLI, 

ANNIE LOUISE GARY, 

MARIE ROZE, 38*3 

W. H. FESSENDEN. 







M. W. WHITNEY, 
ADELAIDE PH1LLIPPS, 

GALASSI, 
ADAMOWSKI, 
EMMA ABBOTT, 
CARL ZERRAHN, 
S. L. STUDLEY, 
HOWARD M. DOW, 
ETC., ETC. 



The characteristics which have given these Pianos their 
pre-eminent position in the concert world are 

Their pure musical quality of tone, 

AND 

The perfection of the mechanism, 

Which enables the artist to express the highest musical 
sentiment. 

Correspondence solicited from those" contemplating the 

purchase of a piano, to whom an illustrated catalogue will 
be mailed free. Address 

HENRY F. MILLER 

(ill Washington Street, BOSTON, MASS. 



H. C. BARNABEE, ' Sgli" 

EUGENIE PAPPENHEIM, 

CONLY, 

REMENYI, 

MARY BEEBE, 

GEO. L. OSGOOD, 

T. P. RYDER, 

W. J. WINCH, 

ETC., ETC. 



IN CONCERTS IN BOSTON and ELSEWHERE. 
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"SOHMER" 



[ Superior to all 
others in Tone, Du- 
rability and Work- 
manship ; have the 
indorsement of the 
Leading Artists. 




First Medal of 
Merit and Diploma 
of Honor at Centen- 
nial Exhibition. 

PRICES 
REASONABLE : 

Cash or Installments 



SOHMER & CO., Manufacturers, 

Grand, Square and Upright PianonFortes 

Nos. 149-155 East Fourteenth Street, 



ISTEW YORK. 



OLSHAU8EN & KIESELHORST, Agents for St. Louis, Mo., No. 10 S. Fourth&St. 



BEHNING 







"Wl-tli Impreved ^'a.'teaa.-t 

Agraffe Attachment, 

AND NAME BOARD. 



i Manufactory, East Side Boulevard, 124th St., 
Corner First Avenue. » 

IWarerooms, No. 129 East 125th Street. 



I ♦ 

>■ 

o 

GO 



INEW YORK. 
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SPECIALTIES I**- 



^•SPECIALTIES! 



fan 



HERHODJACCARD &CXI, 

Corner Fourth and Locust Streets, 



(({ AA Fine Triple Plated Double Wall 
iJwiWU Ice Pitchers, each one warranted and 
stamped Mermod, Jaccard & Co. These are the best 
bargains ever offered in Ice Pitchers in St. Louis and 
are intensely appropriate to the season. 

<M A A A Nickel Stem- Winding Watches, 
$JLv»vU warranted good time -pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaccard & Co. 

tfOA AA Solid Gold Watches, for Ladies, 

MluUiUU warranted good time-pieces, handsome 
and attractive in appearance. 



Wl flfl Solid Gold Watch e»» *or Gen- 
>4}\J\J.\J\J tlemen, warranted good time-pieces, 
satisfaction guaranteed. 

C4 K[\ Small American Clocks, neat and 
MM iUW attractive time-keepers— warranted. 

9Li *■ flfl Solitair e Diamond Rings, for 

JJJ IV . Wladies, from f 15.00 and upwards in price. 
Our stock of Kings is very large and choice. 

<CQ*\ A A Solitaire Diamond Ear-Rings. 

*V\J\J.\J\J Our variety of Ear-Kings is very exten- 
sive, the largest in the west, and no one should pur- 
chase Diamonds before examining our stock. 
_ "The above are but a few of the extraordinary inducements we offer rn hit***. „f »«,%*„ • u 

Every article is absolutely of the quality it is represented to be thence i mXd ?n KS T ° UF ^ 
there is but one price to all. Call and see us. ' P S raaiked ln P lai » figures and 

CHOICE MUSIC BOXES OF EVERY GRADE AT VERY LOW PRICES. 



MERMOD, JACCARD & CO., Cor. 4th and Locust Sts. 




New Concert Upright Pianos. 



Hep Majesty's Opera Company. 

COL. J. H. MAl'LESON, Director. 

TO the MESSRS. HAINES : NEW Y ° RK ' ApH1 lst ' 188 °" 

Gentlemen: -Having had an opportunity of using your "New 
Concert Upright Pianoforte," at the Concerts given by m r 
Majesty's Opera Company, at the Madison Square Theatre we 
beg to compliment you upon your great success Your 'New 
Upright surpassed our expectations. You can justly claim a 
superiority over any Pianoforte we have hitherto seen for Con 
cert purposes which is equally as well adapted for accomnanv 
mg the voice. Wishing you a continuance of toe^Ssuc." 
cess already achieved as manufacturers of the first rank 
We remain, very truly yours, ' 

ITALO CAMPANINI, MARIE MARIMON. 

Anna DeBelocca, Antonio r. Galassi 

SIGNOR BI8ACCIA, EMILE AMBRE ' 

Alfred H. Pease. 
Brignoli, Thursby, and Others. 

To the MESSRS. HAINES : * EW Y ° EK ' May 28th > 188 °- 

We have used your "New Concert Upright" on our recent 
tours, and the peculiarly successful manner in which it stood 
the severesttests, such as have hereto/ore been applied to the 
Grand Piano only, commands our unqualified endorsement 



iSS? Clatlllg y ° Ur grCat 8ucce6S as manufacturers of the First 
We remain, very truly, 

OLE BULL, PlETRO FERRANTI. 

Maukice Strakosch, Emma C. Thcrsby 
A p To "™' i Josephine Chatterton-Bohrer, 
r. jiRiGNOLi, Julia Christin. 

Alfred h. Pease. 



The Emma Abbott Grand English Opepa Company. 

TO the Messrs. HAINES. NEW YOKK ' ° Ct0ber » 1879 ' 

.n?^!i ilemen: rP^y in S our rehearsals of "Paul and Virginia " 
•IJomeo and Juliet" and "Carmen," at your ware rooms wo 
had every opportunity to fully test yoxu- New mriaht JHaZ 

ielf as the'n^^r 1 '^Ariiptea for thfhTaviest as 
wen as the lightest music, comb ning therefor great nnnw 
with sweetness of tone, and in every respect slpfrior insTru 

sSin T h h „ Clr t0neS h \ ew J 8e are »rUliant/rich™nTclea^nd 
sustain the voice most admirably. 

T -, Appreciatively yours, 

Emma Abbott, Marie Stone, 

P?i£ ™£\r ZELDA. 8EGUIN, 

x2&*& Maurel, a. E. Stoddard. 

Wm. MacDonald, Ellis Ryse, 

Wm. Castle. 



WARE ROOMS, 124 FIFTH AVENUE, NEW YORK. 

STORY & CAMP, Ijeiieral Western Agents 



188 & 190 State Street, CHICAGO 



203 North Fifth Street, ST. LOUIS. 
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EVERY OBJECT SOUGHT TO BE OBTAINED BY THE 



Removal to 




New Location 



Has been accomplished, and the Public are now asked to judge how thoroughly it has been done 

First— We aimed to extend the Retail Business Center, and get St. Louis out of the old idea that all retail business must 
be transacted on one or two blocks. 

Second— We believed that extending the trade limits would equalize rents, reducing those in our old locality, so as to 
induce merchants not to try the new. 

Third— We acted on the belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most 
convenient and central for shopping. 

Fourth— We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed, 
and sold with the smallest expense. 

Fifth— We knew that but a very short time would elapse before our new locality began to improve, and the various classes 
of business strive to be represented in the neighborhood. 

HS-HTOW FOB THE HMSUn*T J *^& 

First— Our business has been doubled ! ! ! 

Second— Olive street, Sixth street, and even Locust street, a - e transformed into first-class thoroughfares ! ! ! ! 

Third -Rents are down in the old locality, and tenants should thank us lor it ! ! ! 1 ! 

Fourth— Our doubled business is done with more ease and expedition than was the half before !!!!!! 

ST. LOUIS HAS BEGUN A NEW ERA, AND THE 

WILLIAM BARR G 85Ss CO. 

SIXTH, OLIVE TO LOCUST STREETS, 



ASK CREDIT FOB IT. 



j£S~Our Full Spring Catalogue sent to the 
Country on application. 



J. KENNARD & SONS, 



-DEALERS IN- 




V 



ACE AND Da^VLASK 



Cui^TA 



IN 



OODS. 



LARGEST CARPET HOUSE in the WESTERN COUNTRY. 



&gIF*Call and see our Stock before purchasing elsewhere."^a 



420 & 422 N. Fourth Street, 



ST. LOUIS. 



— — i 
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WEBER PIANO-FORTES. 

J3&GALAXY OF STARSss. 

Who pronounce the Weber Pianos the best Pianos in the world for their « Sympathetic, 
Pure, and Kich Tone, combined with Greatest Power." 



"AN INSTRUMENT WITH A SOUL IN IT. 



?? 



PAREPA ROSA. 



JVILSSOJV, 
MARIE ROZE, 
PATTI, 
CARREJVO, 
STRAUSS, 
MILLS, 
GILMORE, 



KELLOGG.. 
RIVE-RING, 
THVRSBY, 
LUCCA, 
GODDARD, 
C AFOUL, 



ALBAJV1, 
CARY, 
M URSKA, 
TORRIAJVI, 
CAMPAJVIJVI, 
MUZIO, 
WEEL1, BRIGJVOLI, 

And many othe^, 

TERMS EASY. 



PRICES REASONABLE. 

WAREROOMS, FIFTH AYENUE, COR. SIXTEENTH ST„ NEW YORK. 



D C CKER 

BROTHERS ^1 1 



Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of 
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring 

Tmm TFMBLY BIST PIANO. 

CAUTION —All genuine Decker Pianos have the following name (precisely as here shown) on the 

pianos above the keys : 

Low Prices. fc*cteStorffea*. Easy Terras. 




SEND FOB ILLUSTBATED CATALOGUE.-^® 



No* 33 Union Square, 



NEW YORK. 



i 





A JOURNAL 

hvoted to jgluaic, Jlrt, gitewture, mi the §rmnn. 



Vol. III. 



MARCH, 1881. 



No. 7. 



ORPHEUS. 



(A SLANDER.) 



(Translation from Quevedo.) 

Orpheus set out to fetch his wife; 

Such is the tale the poets tell, 
And, as it was his wife he sought, 

It follows that he went to hell. 

They also tell us that he sang, 

And gaily, as he went along; 
For, being still a widower, 

His heart was light enough for song. 

Upon the journey back to earth, 

He took the lead, I needn't say ; 
Upon the downward road to hell, 

The women always show the way. 

Poor fellow! somehow he looked back; 

Perhaps on purpose — who can tell? 
This time he made the matter sure, 

And, chance or purpose, he did well. 

The Benedict may bless his stars, 
Who from his wife has once been freed ; 

But, if a second time released, 
He is a lucky man, indeed. 

— The Coiiihill Magazine.. 



COMICAL CHORDS. 

Lo'diet — Indian gruel. 

Head-work— portrait painting. 

A man of note — a money broker. A woman of note — a prima 
-donna. 

Why is a chimney-sweep like a euchre player? Because he 
follows soot. 

There is an armless man in London who plays the violin 
with his toes. He is probably bow-legged. 

When daughters are infants, mothers are anxious to keep 
•matches out of their reach. It's different when they grow up. 

Plant your neighbor's cats early. One under each fruit 
tree will help your crop and do your neighbor a good turn 
^besides. 

The following advertisement lately appeared in a Liverpool 
paper: "Wanted — By a young man of refined musical tastes, a 
position as son-in-law in a quiet, well -to -do family. Address," 
■etc., etc. 

AT an inn in Suffolk county, the landlord has a sign posted 
«p outside his door: " Good beer for sale here, but don't take 
.my word for it." 

When you ask a Boston girl for a kiss, she replies, "'I have 
no objection to a platonic osculation, butpermitme, first, to re- 
move my glasses." 

An old lady in New Scotland, hearing somebody say that 
the mails were irregular, said: " It was just so in my young 
• days — no trusting any of 'em." 

A North Carolina woman stabbed the man who attempted 
to hug her. This proves that all women are not enthusias- 
tically in favor of a free press. 

Artist (to a porter)— "You carried my picture to the 
Academy and handed it over to the committee?" Porter-" Yes, 
.and it pleased 'em mightily. It would have done you good to 
see 'em laugh." 

A "Young Naturalist" writes us to learn "how he can 
catch a live wasp, for scientific purposes, without injuring 
it." Eight by the tail, son; right by the tip end of the tail. 
Squeeze hard, the wasp won't mind it a particle, and if it 
seems to be injured any that yon can see, send us the bill and 
^re'll pay for a new wasp .— Hawkeye. 



A little Georgia boy who wrote to SanteOlaus for a pony 
was wise enough to add : " Poscrit. If he is a mule, Pies ty his 
behind legs," This little boy, it should be remarked, has been 
to other animal shows besides the cir 

Miss Mumford has an elderly admirer who, th other day 
presented her with a handsome lace collar. " Now d'i not." he 
said, with a sort of elephantine playfulness, " do not, let any 
one else rumple it " " No dear," answered Lavinia, "I will 
be careful to take it off." 

He appeared to be almost gone. Rolling his eyes toward 
the partner of his bosom, he gasped, " Bury me 'neath the 
weeping willow, and plant a single white rose above my head," 
" Oh, it's no use," she snapped out; " your nose would scorch 
the roots ! " He got well. 

Family Peculiarities.— Jones (who prides himself on his 
beard)— "Can you tell me, Mr. Hairdresser, why 1 have such 
an extraordinary flne-llowing beard, when neither my father 
nor grandfather had any?" Hairdresser (blandly)— "Well, 
I really can't say, indeed, sir — unless you took after your grand- 
mother!" 

Mr. Viennet, the dramatist, read a play before the manager 
of a Paris theatre, It was refused. " You are incapable of 
judging my work," cried the exasperated author. " Why not?" 
asked the manager. " Because you were sleeping all the 
time." " My dear sir," replied the manager, "in literature 
sleep is an opinion." 

They were talking about the weights of different individuals 
in a certain family, and the daughter's young man, who was 
present, spoke up before he thought, and said: ''I tell you that 
Jennie ain't so very light, either; although she looks so." And 
he looked suddenly conscious, and blushed, and Jennie became 
absorbed in studying a chromo on the wall. 

Mlle. Ozy, a French actress, received the following original 
declaration: " Mademoiselle, I am only a poor worker, but I 
love like a millionaire. While waiting to become one, I send 
you this simple bunch of violets. If my letter gives you a 
wish to know me, and to answer to the sentiments of my soul, 
when you are on the stage to-night lift your eyes to the cock- 
loft, my legs tvill hang over." 

Monsieur Matthieu was at a church wedding, when, as is 
the custom in Paris, one of the bridesmaids passed about a 
velvet pouch to receive donations from the charitable for 
some charity. As she reached it to M. Matthieu he smiled most 
bewitchingly. and with the air with which one declines a box 
of bonbons said: " Not any for me, thank you." 

An eccentric Scotch nobleman of the beginning of this cen- 
tury, dining at a house where the dinner was extremely bad, 
forgot that lie was not at home, and gravely apologized to his 
fellow-guests for the badness of the repast, remarking that he 
supposed the cook was drunk again, and that the kitchen 
wench had dressed the dinner. Equally delightful is the story 
of a lady who called at a house .about two o'clock, expecting 
to share the mid-day meal, and, obliged to go without receiving 
the invitation, betrayed the current of her thoughts by taking 
leave of her friend as " Dear Mrs. Luncheon." 

Said Justice Moses: " Pat Quirls, so you're here again for 
disturbing the peace. You've been raising a row in your 

family, and I'll " " Howld on, Yer Honor, I acknowledge I 

was wrong. Nobody knows it better than myself an' nobody 
could be more repihtant than I am. Why Yer Honor, aven 
before the officer came for me I felt so bad wid myself that I 
broke my bottle, sir — smashed it into more than a thousand 
pieces." Said Judge Moses: " Rut you didn't smash it while 
there was a drop of whisky left in it!" Pat drew a grin that 
reached half way up to his left ear, twirled his hat, shrugged las' 
shoulders and said : "Ah, Yer Honor's a sh ly dog ! " 

Dr. John Brown, of Edinburg. once ordered a laboring man 
some medicine, and, giving him the prescription, said, " Take 
that, and come back in a fortnight, when you will be well." 
As he returned at this time hearty and well, free from the 
discomfort of which he had complained, and with a free tongue 
and a happy face, Dr. Brown was very proud of the wonders 
his prescription had effected, and said, "Let me see what I 
gave you." " Oh," answered the man, " I took it." " Yes, I 
know you did. But where is the prescription?" " I swallowed 
it." He had made pills of the paper, and his firm faith in the 
Doctor's promise had done the rest. 
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I. D. FOULON, A.M., LL.B., 



Editor. 



SUBSCRIPTION— (Including Postage.) 
Four Months, ------$ 50 

Six Months, ....... 75 

One Year, ....... 1 50 

Single Copy, --.--.- 15 



H£g~ All matter intended for publication in theXinviEW should be 
addressed to the editor, care of Kunleel Brothers, St. Louis, Mo., 
in time to reach St. Louis at the latest by the 23d of the month pre- 
ceding the month of publication. 



Subscribers finding this notice marked will understand that their 
subscription expires with this number. Renew your subscription 
by ordering some Music or Musical Merchandise. The paper will 
be discontinued unless the subscription is renewed promptly . 



Special to Teachers. 

The music that appears in the REVIEW is also published by 
us in regular sheet form, and can he had from all music deal- 
ers, or from KuNKEr., Bros, direct. 

The same careful lingering, phrasing, etc., exists in all our 
editions. 

• — m ■ 

We must remind " Several Subscribers " and others 
that we make it an invariable rule never to insert in 
the Review even a question without knowing the 
real name of the writer. Therefore, in writing us, 
always give us your real name (not for publication, 
but for our protection) if you wisli an insertion or a 
reply. 

Kunkel's Parlor Album, first advertised in our 
last number, is fast making friends, to judge by the 
number of orders which are coming in for it. In 
answer to several inquiries, we wish to say it is not 
a new edition of KunkeVs Album of Music, but an en- 
tirely new work, much larger and much more ele- 
gantly gotten up. Read the advertisement on page 
336, and remember that the special offer (half-price) 
will positively be withdrawn as soon as the first edi- 
tion is exhausted. It is going very fast. 



"Major " Pearce, a member of the St. Louis 
bar and also a military man of the Mapleson stamp, 
has, notwithstanding the confrererie which ought to 
exist between brothers in arms, brought suit against 
the gallant colonel of "Her Majesty's Opera" for 
damages in the sum of $1,000, because he found that 
four seats which he desired to get had been sold be- 
fore the box-sheet was opened to the public. Of 
course, Mr. Pearce does not expect to get $1,000 in 
damages, but he represents that he wishes to settle a 
great principle. His name is an unfreqnent one on 
the dockets of our courts; he feels that his abilities 
are running to waste, and he is willing to give his 
time and labor, and even spend some money, to test a 
great legal question. We can assure our readers, 
from personal knowledge, that Mr. Pearce, though 
"a soldier in peace," is no fool, and therefore we 
would not advise them to be too sanguine that the 
questions in issue will ever be decided in the suit of 
the major against the colonel, for the major will know 
how to withdraw his forces before defeat occurs. 
Mapleson is not the only military man who believes 
in advertising. 



LA CLAQUE. 

No, not the genuine Parisian article, but our own 
American imitation. And really, in this case, the- 
foreign is really superior to the home product, for the- 
French claque is made up of individuals who, by prac- 
tice, have become accustomed to note the good points 
of a public representation, and they are under a leader 
who has carefully considered where the applause 
should be given. Not so, however, our American) 
claqueurs; they are freemen in a free country, and 
they distribute their applause with a lavishness which 
betokens its cheapness at least as much as their en- 
thusiasm. Cheap? Why, the American claque is the 
cheapest in the world ! In France the claqueurs must 
be paid so many francs per head, and so much for the- 
chef, for their labors in popularizing an artist or com- 
position, but here it costs nothing but " complimenta- 
n'es." Miss Raven O'Maniac becomes stage-struck, 
and by dint of importunity gets some manager to 
allow her to make her debut in some play or other; or 
Miss Screechie Peacock discovers that she has a beau- 
tiful soprano voice, and that she looks well in a con- 
cert dress, and procures the tender through the papers 
of a complimentary concert, which she modestly ac- 
cepts, also through the papers, though not always in 
good English. The next thing is to hire an effective 
claque. Nothing is easier! The tickets are nominally, 
say, one dollar; forthwith one or two hundred are- 
indorsed complimentary and sent to the Rev. Mr. A.,. 
to Judge B., to Dr. C, to Lawyer D., as well as to 
Messrs. E., F., G., and H., prominent merchants, and 
to as many more of the same class as the tickets will, 
reach, and it is done. These men, who could not be 
hired for tenfold the sum to give two or three hours 
of their precious time to any one, are somehow 
charmed by the little piece of card-board (perhaps 
because their vanity has been flattered), and without 
further ado they enroll in the ranks of the volunteer 
claque. Would they lie for a dollar? No, not for a 
thousand ; but they will for a complimentary ticket- 
They will applaud vociferously what in their heart of 
hearts they know ought to be hissed, solely because 
that complimentary ticket, marked " one dollar," or 
perhaps " fifty cents," is constantly dancing before 
their mental vision, and they feel that they cannot do 
less than be polite to those who have placed them 
under obligation. And yet people talk of the high 
price of labor in the United States! 

The system is degrading alike to art and artists. It 
is productive of a large part of the senseless encores- 
given to everything, good, bad, or indifferent, to every 
one, capable or incapable, which put the conscientious 
and meritorious artist on a level with the charlatan 
and the vain-glorious ignoramus. We should like to- 
see this gratuitous volunteer claque abolished, in jus- 
tice to art and to artists, and for the benefit of the 
claqueurs themselves, but we fear that the evil is too- 
deeply rooted to be eradicated. 



The excellence of much of the criticism of the daily 
press was well exemplified by the account given by 
the St. Louis Globe-Democrat of the last Rive-King con- 
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cert in St. Louis, which reported as played some selec- 
tions which had not been rendered, spoke of a well- 
worn operatic selection as "the feature of the evening," 
left entirely unmentioned the magnificent rendering 
•of Saint-Satins' second concerto in G, op. 22, played 
for the first time west of the Mississippi, and did not 
•even give the names of two of the most meritorious 
artists of the troupe. Still, great is " the tow-line! " 



While we are paying our respects to the Globe- 
Democrat, we should not forget its worthy confreres, 
■" Old 1808," otherwise known as the Missouri Eepub- 
lican, and the Post-Dispatch, the organ of the truly good 
and consistent " Shakspeare," as the street gamins 
shave dubbed its editor and proprietor. For years, 
light under their noses, across the street from the 
Southern Hotel, which but a few years since was the 
«cene of a horrible human holocaust, they have, 
without raising their voices against it, seen one 
of the worst man-traps which can be found 
in this or any other country, filled to repletion with 
human beings, not one in ten of whom could 
■escape, in case of a serious fire. Some of these 
-days the people of the country will be star- 
tled by glaring head-lines, and they will be most 
glaring in these very journals, which will relate how 
the Olympic Theatre has been burned to the ground, 
and give the list of the dead and missing. Then these 
papers will blame the management, rightly, but they 
will not have even the poor satisfaction of saying, " I 
told you so! " although they have it in their power to 
;go arouse public opinion upon the subject as to com- 
pel a change of plan in the building in question or 
destroy its patronage. If, during the late Mapleson 
•engagement, on one of the popular nights, a fire and 
sudden panic had occurred, we say boldly that, after 
the first fifty ,or sixty had crowded out, the lives of 
•the remainder would not have been worth a dollar a 
■dozen. What is true of the Olympic is true also, 
though to a less degree, of the Grand Opera House. 
There is really but one safe theatre in St. Louis at 
present — Pope's. That, at least, furnishes a sufficient 
mi ruber of exits in case of emergency. But where is 
the press? We may recur to this subject in some sub- 
sequent number. 

■ » m 

ANSWERS TO CORRESPONDENTS. 

TNkw Subscriber, Auburn. 111.— 1. The By. af er the name of 
Mendelssohn, you speak of, is not a title, but merely an abbre- 
viation of Bartholdy, the family name of Mendelssohn's mother, 
whose name thus became, according to European custom, 
Mendelssohn -Bartholdy. 2. "Claribel" is Mrs. Barnard, an 
English lady. 

Nonik.— We get our pictures framed at Harding's, Market 
•street between Sixth and Seventh, south side (we forget the 
number); and we also give him whatever orders we have for 
pictures or engraving*. He does not charge ua fancy price-, 
but gives us our money's worth. We presume he would do the 
same for you. 

Julius, Brooklyn, L. I.— The editorial columns of the Review 
are never open to advertisements of any sort. For terms of 
ads. write the publishers; but we believe they have no room 
for any more. 

A. N. 0., San Francisco. — Send your compositions to our pub- 
lishers, and they will determine whether they think them such 

.as they can use They never take any one's opinion upon such 
subjects, thinking (very justly) that they are quite competent 
id judge for themselves 

J. C. F.— Don't understand. Write more fully. 
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Never is a nation finished while it wants the grace of art ; 

Use must borrow robes from beauty, life must rise above the mart. 



MUSIC IN ST. LOUIS. 



The "Soldene Opera Troupe " is murdering "Olivette" at 
the Grand Opera House. 

Maurice Dengremont will he here in the latter part of this 
month. Don't fail to hear him ! 

The St. Louis Choral Society, under the direction of Prof 
Otten is preparing for a grand performance of which we wili 
give the particulars later. 

The Wilhelmj— Sternberg— Fritsch combination will appear 
hereto-night (Feb. 25th) and to-morrow matinee— too late for 
mention this issue as our columns close on the 25th. 

Kunkel Brothers will soon give a piano recital at the rooms 
of Conover Brothers. By the way, Conover Brothers have a 
musical scheme which, if carried out will "astonish the na- 
tives," but we've promised not to tell, and so, for the present 
our mouth is closed. Wait and see ! We must hasten to say' 
however, that the scheme in question has nothing to do with 
the recital mentioned above. 

'Her Majesty's Opera Company" has come and gone. We can 
not give space to a detailed account of the performances which 
we must say, were, in the ensemble, rather disappointing We 
had it once more forced upon ovir minds that a few excellent 
singers and a fair orchestra do not necessarily make a com- 
pany capable of properly rendering grand opera. The operas 
announced in our last were those performed, save that "Rigo- 
letto" was substituted to "Carmen." 

Mme. Teresa Carreno gave two piano recitals, at the room* 
of Story & Camp, on the 11th and 12th of February, respectivelv 
and charmed all her hearers with her excellent playing Her 
fingering is as nearly faultless as it could well be, and the spirit 
and fire with which she plays would easily atone for slit-lit 
faults of technique, if they existed. Mme. Carreno fails where 
all female pianists fail— in the heavier and more energetic 
movements. The Decker Brothers' Grand, on which she plaved 
was a magnificent instrument, and, doubtless, made as nianv 
friends as did the fair pianist. J 

The Rive-King Grand Concerts took place, as announced at 
the Pickwick, on the 18th and 19th of February, and with one or 
two unimportant exceptions, the pieces advertised were ren 
dered. Mgnori Bellini proved herself a favorite, and sang so 
as to please her audiences. Her voice is very well suited for 
the concert stage, where she can, doubtless, make her mark 
We wish we could say as much for the contralto, Miss Mabella' 
but, after making all allowances for her youth and incxneri' 
ence, we think she is very unlikely to ever become eminent as a 
vocalist. It is simple cruelty on the part of her manager to 
continue lo submit her to the inevitably unfavorable comments 
of her audiences. Of Mr. Broderick, all wo can say is that with 
work, he may become a good baritone. Heir Richter the violin 
virtuoso, has remarkable execution, and is always correct in his 
pitch— but where is the tune? A thin, though "clear brooklet 
even where we expect the torrent. He is a good but not a 
great violinist. As to Mme. Rive-King, to say that' she did full 
justice to her excellent reputation as a pianist, is to pass an all- 
sufficient encomium upon her performances. In her concen 
tion, as well as in the execution of all her numbers, she showed 
the artist. Her most remarkable number was. doubtless, Saint 
Saens Concerts, in G minor, op. 22, which was heard for the first 
time m this city, and in which Mme. Rive-King was at her best 
Brandeis Garotte, in A minor, op. 55, was another selection 
which was excellently played and highly appreciated But the 
work which evidently gave the greatest satisfaction, washer 
own arrangement of the Wiener Bonbons. It was to many a 
revelation of Madame King's abilities and proved her the 
equal of the best composers of brilliant compositions for the 
piano. We were asked by more than one of her hearers 

W by does not Mme. Rive-King give us more of her own com- 
position?" The answer we are unable to give, unless it be that 
her modesty is in the way of what might seem sell- advertising 
but the enthusiasm which her pieces always create should 
overcome her scruples on that score and we think she would 
yield to the popular demand for her own works. Considering 
the act thai the Rive-King Troupe were here right in oneri 
week, the audiences which well might fill the Pickwick at 
both concerts were very complimentary to the drawing oowers 
ol the troupe. s F nwB 



Skjnor G. B. Poi.leiu, of Ctica, N. Y., a thorough musician 
a creative as well as a reproductive artist, i« the solo pianist en- 
gaged tor the convention to be held at West Winlield, from the 
1st to the 4th inst., under the conductorship of D. W O Per- 
kins. He held a similar position at the convention held at 
Hamilton, N. ^ by Dr. R. Palmer, in the latter part of Jan 
uarylast, where his excellent musicianship was again proved 
and recognized. * ' vwl 
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THE HALLET & DAVIS PIANO COMPANY. 



We present this month to the readers of the Musical He- 
view, a partial description of the piano forte manufactory of 
the old reliable firm of Ilallet & Davis Co., of Boston, Mass. 

The buildings and lumber-yards of this firm occupy an entire 
square, between Brooklinc and Mast Canton Streets, Boston. 
The building is six stories high, each wing 200 feet in length. 
The spacious rooms are so arranged that, from the mill to the 
packing-room, each instrument follows in regular succession 
from one room to the other. 

The recent construction of this factory, combining all the im- 
provements and conveniences of modern piano-forte manufac- 
ture in this country and Europe, makes it one of the most com- 
plete and largest factories in the world. 

Every department is completely stocked with the latest ap- 
proved machinery. . 

A complete Fire Department, with engines and hose, with 
fire alarm boxes distributed throughout the building, commu- 
nicating with the City Fire Department, protects this immense 
outlay of capital from probable destruction by lire. 

The Ilallet & Davis Co. Piano-Forte Manufactory is one of 
three in this country constructing from raw material every 
portion of a piano-forte, except the hardware. 

In the manufacture of a superior piano-forte, the selection and 
preparation of the wood is a matter of the greatest importance. 
The Hallet & Davis Co. lumberyards are stocked with the finest 
lumber, where it has been undergoing the process of out-door 
seasoning for six years. Following this, it must remain in the 
drying-rooms for nearly a year longer, constantly undergoing 
changes and re-selecting. • 

The large steam drying houses of this firm contain nearly half 
a million feet of lumber. 

The material used for sounding boards and actions in a Hallet 
& Davis Piano passes through a rigid seasoning process of not 
less than ten years. 

Of course, all this care and expense is avoided by makers of 
cheap instruments. 

The American made piano-forte is to-day the most perfect 
instrument in the world, and the Ilallet & Davis Piano is worthy 
the distinguished encomiums bestowed upon it bv the Judges of 
M"erit at our late Centennial Exhibition and reaffirmed by mas- 
ters like Liszt, Strauss, Joachim, and others, that if possesses 
the highest degree of perfection, viz: "Volume of tone; good 
construction, and excellence of workmanship." 

Following are the names of the different factory departments, 
each suggesting its peculiar class of work: Mill Room, Skele- 
ton Room, Case Uoom, Filling Boom, Varnish Room, Rubbing 
and Polishing Room, Action Room, Key Room, Finishing Boom, 
Regulating Rooms, Toning and Voicing Room, and Packing 

We can give but a brief description of a few of their most 
prominent features. From the Dry Houses the lumber goe-* 
into the Mill Room, where it is sawed, planed, and sized, or cut 
to the various forms required. Here are wood -working ma- 
chines of every description. Next in order conies the skeleton 
Rooms, where the lengths of wood are firmly jointed together. 
In the Case Room, the veneers are put on. All the Hallet & 
Davis Pianos are veneered by a process used only by them. It 
is known among piano manufacturers as the ''Knight Process." 
A thin piece of lint' grained wood is dampened to about fifty de- 
grees. To this are glued the veneers. The pieces are then placed 
in a Diy Room, with an even temperature of eighty degrees, for 
four weeks. They are then fastened to the cases. The shrink- 
ing of the soft wood being greater than the dry veneer, draws 
the fibers of the veneers firmly together, thereby dispelling all 
possibility of cracking or checking. 

The case-makers put in the bottoms of the Grand and Square 

The music desks are made of three thicknesses of wood, the 
"•rain running in opposite directions in each, and they are ve- 
neered with extra thicknesses of rosewood. 

Next comes the sounding-board. The wood is of the finest 
spruce, whose several pieces are carefully jointed, according 
to the grain. The grain must be the same, and run in the same 
direction in each piece. Boards from different logs, not hav- 
ing the same kind of grain, produce a defective tone in a fin- 
ished piano-forte. After jointing, it is put into a Drying Room, 
constantly heated to a temperature of 100 degrees, and kept 
there for several months, after which it is shaped to the piano 
frame, fitted with bridges and bars, and thoroughly coated with 
white varnish. Here the iron frame is fastened to the skeleton. 
The Messrs. Ilallet & Davis have a valuable patent for this in 
Upright Pianos, which secures additional strength and the full 
free vibration of the wood and strings, thus producing a qual- 
ity of tone sweet and voluminous. 

Next in importance is the Action Room. Here every part of 
the action is made, mostly by very Ingenious machinery. There 
are in a complete action of an Upright Piano of 7£ octaves, 
including keys, wood work, screws, pins, springs, and bush- 
ings, not less than 83,490 separate parts, and it is safe to say 
that these parts must lie handled, in the aggregate, not less 
than 100,000 times. 

The Ilallet & Davis Pianos are given seven coats of varnish, 
at intervals, on the average, of once every fifteen days. 

After the sixth coat is dry, the rubbing process begins, with 
a free use of pumice stone, and "elbow grease." The seventh 
and last coat, termed the "flowing coat," N rubbed down with 
rotten stone, and the fine polish and finish, so noticeable, is 
done by rubbing with the palm of the hand. This is termed, 
"hand-finished." Few of the best makers of pianos use this 
process, on account of its expense, while, in cheap pianos, all 
this nicety of detail is entirely ignored. 



Passing through the Key Room, where all the keys and key 
boards are made, nothing*ut the finest ivory being used, we 
come to the Finishing Room, where the strings are put on, and 
the actions placed in position. 

The action of the Hallet & Davis Piano is double repeating, 
light, and elastic, and responds to the touch much like that of 
a Grand. 

The regulating and adjusting of the action is done by skilled! 
hands in an adjoining room, and much of the work is as deli- 
cate as watch -making. 

After this, the piano passes to the hands of the tuner, and, 
by his manipulations, the quality of tone is produced. Gener- 
ally, a skillful tuner can produce any desired quality of tone, 
ranging between one that is soft and ringing, to one that is 
hard, sharp, and brilliant. All this time the piano has been un- 
dergoing repeated tunings, the strings brought down to firm 
bearings, and the mechanical portions have become well set- 
tled in their places, so that nothing remains but to subject the 
instrument to a thorough'y final inspection by an expert . 

If any defects are found", it is returned to the proper work- 
man, and the faults are corrected. If none are noted, it re- 
ceives a final tuning, and is sent to the warerooms. 

As we visited each department, we noticed scores of work- 
men, whose gray hairs and intelligent bearing caused us to in- 
quire something of their history. We found live men who have- 
been in the regular employ of this Arm, on the same class of 
work, for thirty years; twenty-five men for upward of twenty- 
two years; seventy men for fifteen years, and over 10U men for 
ten years. Very few of the skilled workmen less than five- 
years. 

We ask our readers to use their imagination for much we 
have left unexplained. 

All arc cordially invited to visit this colossal establishment? 
therefore, don't go to the "Hub" without doing the model fac- 
tory of the Hallet & Davis Company. 



Book Reviews. 



MUSIC AS A LANCLTAdE, OR THE MEANING OF MUSICAL SOUNDS,. 

BY A. J. GOODRICH: O. Schirmer, New York. 

The objects of this interesting book, are stated by the author 
in these words : 

1. "To demonstrate that musical sounds, can he so arranged 
or combined, as to possess the power and capacity of an ap- 
preciable language. 

2. "To point out the causes which produce certain effects, 
and to so arrange and explain the examples, that the entire 
matter may he- reduced to a practical as well as theoretical 
basis." • 

The author draws aline between musical and non-musical 
subjects. All abstract or logical ideas arc termed non-musical ; 
natural emotions, scenes, sentiments, moral conditions, and 
even psychological phenomena are classed among the musical 
subjects or motives. 

The author then gives the simplest subjects which can be re- 
presented in tone language, and these are followed^by imita- 
tive effects, such asGottschalk's duet, entitled "The lien," &c. 
sad sounds and cheerful sounds are described and classified, 
and reasons are assigned for the peculiar effects produced by 
certain intervals. 

About 120 characteristic examples are produced as illustra- 
tions, most of these being from high -class composers. 

Mr. Goodrich defends programme music, and points out the 
increased resources which enable composers of the prese-rnt 
century, to produce more tangible effects then were possible 
before the death of Beethoven. 

The plan and subject matter of the book are original, and 1 it 
should be in the library of every student of music. 

1. zlmmermann's directory of music in general. 

2. zlmmermann's new and complete music for the 
German Accordion. 

8. zlmmermann's patented music and instruction 
Book. 

4. ZlMMERMANN'S "NEW TEACHER" FOR THE UNION AC- 
CORDION. 

These four works published by their author, 0. F. Zimmer- 
mann of Philadelphia, are all of them perfectly original in> 
character. They are all based upon a system of* teaching by 
numbers instead of notes, which the author has brought to a 
degree of completeness and perfection of which we should 
hardly have supposed it susceptible. Mr Zimmermann, has 
evidently made use of his experience as a manufacturer of 
the better class of Accordions, his recognized ability as a 
musician, his skill as & virtuoso on that instrument, and his 
knowlege as a teacher, to produce the best instruction books- 
ever written for accordions. It seems to us that the system 
adopted is such as will best bring out all the possibilities of the- 
instrument, and give those who wish to learn to play it the 
greatest sum of instruction in the shortest possible time. 



When Adelina Patti was discussing certain points of 
the contract of her late Madrid engagement, the following con- 
versation between the impressario and the artist took place: 
"How much, madame, will be the salary each time for you and 
Signer Nicolini?" "Two thousand dollars, sir." 'And how 
much for you alone, without Signor Nicolini?" "Two thousand! 
dollars, sir." 
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3VCA.XrE.ICE DDE2<J"0-E,D3]yC03SrT. 



# The young artist, whose picture we give on this 
page, was born at Rio cle Janeiro, on the 19th day of 
March, 1866, and is therefore a little less than fifteen 
years of age. His father, a Frenchman, was the 
leader of the Imperial orchestra at the Brazilian cap- 
ital, and was Maurice's first teacher. At the age of 
six the young violinist attracted attention, and when 
he was eight and a half years old he had become a 
great favorite in his native city. Dom Pedro II 
awarded him the grande medaille the collar of which 



had to be made especially to fit the small neck of th* 
child. Under the generous patronage of the Empe- 
ror, who granted him a pension of 3,000 francs per 
annum for his education, young Dengremont went to 
Paris and became a pupil of Leonard. He had not 
been in the French capital four months before he 
astonished many famous violinists, Sivori and Vieux- 
temps among them, and was Induced to appear in 
public. Always continuing for six months of the 
year his lessons from Leonard, he has during the rest 
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of each year traveled almost in every country in 
Europe. Beginning with Scandinavia, where he 
gave eighty concerts, he has visited several cities in 
France, Portugal, Spain, Germany and England, 
every where meeting with the same success. His re- 
pertoire includes most of the best-known composi- 
tors for the violin— the Mendelssohn Concerto, de 
Beriot's 7th, Sophr's 2d, Beethoven's Komanza, 
Vieuxtemps' Fantaisie Caprice, Ernst's "Otello" 
Fantaisie, Hungarian Airs and "Carnival de Venice," 
Chopin *s Nocturne, Sivori's " Trovatore," Tarantella 
and Komanza, Sarasate's Spanish Melodies, most of 
the violin compositions of his teacher, Leonard — the 
" Souvenir de Bade," Swedish Melodies, "Marta," 
" Dragon de Villars," and " Valse Caprice " being the 
most popular — and his own little composition enti- 
tled " Ma Premiere Pensee". He is now traveling in 
this country and winning golden opinions from reluc- 
tant cis-Atlantic critics, who are compelled to 
endorse the judgment of such severe and capable 
trans-Atlantic judges as Hanslick and Hiller that Den- 
gremont possesses all the qualities which belong to a 
violin virtuoso. His stay in America will be but 
brief, as his managers have wisely determined that 
his artistic maturity must not be forced by too fre- 
quent appearances in public. 



Baltimore. 



Baltimore, Feb. 20, 1881. 

Mr. Editor:— The Rossini Conceit at the Academy of 
Music, Feb. 1, was a creditable and enjoyable affair. Although 
"the night was dark and fearful" and "the blast swept 
wailing by " the audience was large : Teresa Carreno, Pianist, 
was in good practice, and delighted the people, she has power 
and execution, and exercizes judgment and tact in her selec- 
tion. Miss Henson, Soprano, the prima donna, was painstaking 
and accommodating, but " between me, and you, and the 
gate post," the place was too large for her voice. The choruses 
were fairly rendered and well conducted, and we do not hesi- 
tate to accord to the Musical Director, Mr. H. W. Porter, and 
the Association, the honor due their efforts — just here we 
might allude to the strictures of a critic for a New York Music 
Paper, signing himself "Klassic Kuss " who has been trying to 
make 'small beer"of our Mr. Porter, because forsooth he essay- 
ed Mendelssohn and other good composers. Will K. K., please 
say how the musical taste of a community is to be elevated or 
improved, if not by giving them good music, and is it not better 
to make an effort in the right direction, even if not altogether 
successful, rather than not to make it? 

The Oratorio Society has lairly outgrown its garments, 
having at the present writing nearly, or quite 700 members on roll 
with an attendance of probably fiOO at the least, and is so crowd- 
ed that a larger Hall will have to be engaged. The svstem of 
musical instruction in our Public Schools has turned out many 
good readers, and our numerous musical organizations and 
Church Choirs have furnished many others, so that this 
material of which the Oratorio Society is composed is excel- 
lent, and only requires a little working up, to make it equal if 
not superior to anything of the kind in our country. 

It is astonishing to see how easily they "get away" with the 
different choruses, a majority of which they have never sung, 
nor probably ever seen before; they gobble them up, bones and 
all, on the spot, (please notice the latter remark is copyrighted 
and we don't want any one-horse musical correspondent to 
appropriate it). Mr Fencke, the musical director, has been 
sick for some days past, and was unable to be present at the 
rehearsal Feb. 17th, but everything went on as usual. Mr. Otto 
Sutro, chairman of the music committee coming to the rescue, 
and wielding the baton with his usual skill and discretion 
(with his left hand) ! By the way Mr. Sutro has very few su- 

eiiors as a musician. They will positively render Handel's 

lessiah on the 13th of next May, in the large Hall of the Fifth 
Regiment Armory, with the following distinguished artists as 
Soloists: Miss Emily Winants, Contralto; Miss Annie B. Nor- 
ton, Soprano; Mr. W. C. Tower Tenor; Mr. Franz Remmeitz, 
Basso. The attendance, it is expected, will be very large, 
drawing as it will from Washington City, and the numerous 
cities and towns adjacent throughout Maryland. 

The Arundel Club, recently organized, made their grand 
entree as the Monday club, but either considering the title to 
Wednesday Clubish, or in compliment to some member from 
one of the lower counties of Maryland, they changed their 
name as above. Prof. L. Odendhal, is musical director. Will 
let you hear more about them as soon as they develop their 
plans and programme. 

The Arcadian Club, also recently organized, is composed main- 
ly of the material of the defunct Orpheus club. They have hired 
a hall, rented a piano, and meet once a week for fun and frolic, 
may tell you something more about them in our next, since 
our last we have to record the decease of Mr. John Sehomann.for 
many years President of the Baltimore Liederkranz, and a mem - 
ber of other organizations, a gentleman well and favorably 



known. His taking off was sad and sudden. On the evening of 
Feb. 9th. he left his home to attend a rehearsal of the Lieder- 
kranz, but feeling sick he returned, and falling in his own door- 
way, expired in his wife's arms as she endeavored to help him 
in - Every Month. 
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MAJOR AND MINOR. 

Anew periodical, La Oazzeta Musicale di Nizza, is now pub- 
lished at Nice. 

There will shortly be a "Meyerbeer-Cyclus" at the Imperial 
Opera House, Vienna. 

The flute on which Frederick the Great used to play is still 
shown in the castle at Potsdam. 

Pauline Lucca is engaged for a few performances in April, 
at the Royal Opera -House, Berlin. 

After fulfilling her engagements in England, Mary Krebs 
will start in the spring for Madrid. 

"L'Africaine," "La Juive," and "Le Prophete," are in re- 
hearsal at the Teatro Real, Madrid. 

Gounod's new opera " Le Tribut de Zamora " is to be brought 
out in Paris toward the end of this month. 

Hectok Berlioz's "Faust," besides being in preparation at 
Brussels, is to be given by the Philharmonic Association, 
Carlsruhe. 

The Gazzetta dei Teatri says that Ricordi, the publisher, has 
become the possessor of a new score of an American com- 
poser. The subject, the libretto, and the music are said to be 
really excellent. 

It is stated that during the last twenty-five years, not a sin- 
gle singer has died of consumption at St. Petersburg, although 
this disease has far outstripped all others, and now holds 
the first place among the causes of death in the Russian capi- 
tal. 

In 1870, there were eighty-six opera houses in Italy; in 1871, 
eighty-six; 1872, ninety-one; 1873, eighty-live ; 1874, eighty ; 1875, 
seventy-nine; 1876, seventy; 1877, sixty -eight; 1878, sixty-six; 
187i>, seventy-one; and during the present year, only sixty- 
seven. 

It is reported on seemingly good authority that Maurice 
Strakosch has received permission from Richard Wagner to 
perforin in London the tetralogy as it was performed at Bey- 
routh. Wagner will superintend the rehearsals in person, 
and, by his express wish, Herr Neumann will conduct the per- 
formances. 

There is a report, apparently well-founded, that a 
serious disagreement has arisen between W. S. Gilbert and 
Arthur Sullivan, and that there is little probability of their 
working together again. It is doubtful whether their promised 
new comic opera has been finished. * 

Amrroisk Thomas, the composer of "Mignon," has been 
promoted to the grade of Grand Officer of the Legion of Honor. 
In announcing the appointment, M. Jules Ferry pronounced a 
glowing eulogy on M. Thomas, praising him alike as a composer 
and as the Director of the great French National School of 
Music and Declamation. 

Professor Edmund S. MATTOON,of Detroit, one of the best 
pianists in the West, has been giving, in that city, a series of 
piano recitals, of which the press has spoken highly. An inter- 
esting feature of Mr. Mattoon's programmes is that they are 
accompanied with short biographical sketches of the compos- 
ers whose works he plays. The idea is a good one, and worthy 
of imitation. 

Anton Rubinstein is about to set out on a tour of Germany, 
Spain, France, and Portugal, and will make this his last concert 
work for a long time to come. He will devote himself to the 
composition of operas, and his two next works are to be a comic 
and an heroic opera, the libretto of both of which will be writ- 
ten by Louis Notel, of Vienna. He has also arranged to give a 
series of recitals next spring in London, and will probably re- 
main there for the summer, inasmuch as his opera, "The 
Demon," has, in its Italian version, been accepted by Mr. Gye, 
and will be produo d at the Royal Italian Opera in the course 
of the season. The operatic "Demon" is founded upon Ler- 
montoff's poem of the same name. 



AMONG OUR EXCHANGES. 



Have we ever said that the New York School Journal is in ev- 
ery respect a lirst-class educational paper? if we have not, we 
say it now. If we have, we repeat it. 

The Song Friend is not a bad paper, in its way, but it would 
be better for a little closer observance of grammatical rules. 

The London and Provincial Music Trade's Review is the lead- 
ing music trade paper in Great Britain, and is always read- 
able. 

The Musical and Dramatic Courier seems to be destined to fill 
the space formerly occupied by Freund's paper. 
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For Kunkcl's Musical Review. 

THE INFLUENCE OFJMUSIC 

(Followed by the Burgrave.) 
BY COUNT A. DE VERYINS. 

I regret sincerely not having five hundred pages in 
which to develop an idea I have just had. I do not 
think it new ; I can even affirm that it is not such, 
since it was put into practice by the Greeks some two 
thousand years ago ; but it is good. I should like to 
have music applied to the cure of certain diseases, 
and those diseases are more numerous than one would 
at first think. Surely, God, who has created nothing 
that is useless, cannot have given to sound so large a 
place in creation without intending that this element 
of the great whole which constitutes nature should 
fulfill some necessary, determinate object. 

What is music? It is sound disciplined, that is to 
say, submitted to rules of harmony, which are in con- 
sonance with our faculties, and charm them by so 
acting upon our organs as to produce within us pecu- 
liar sensations. In other words, music is a sonorous 
and incontrovertibly magnetic fluid, which acts with 
more or less power, but positively, upon all animated 
beings. 

If you wish for proofs, they abound; we find them 
in Scripture, in mythology, and all around us; David 
calming Saul's auger with his harp ; Orpheus causing 
wild beasts and even rocks to weep ; Joshua casting 
down the walls of Jericho by the sound of the trumpet, 
or Apollo causing the walls of Troy to rise at the 
melodious accents of his lyre; Terpander, the musi- 
cian, going from Lacedsemonto Lesbos, and quelling 
an insurrection by the sweetness of his songs; Tim- 
otheus exciting the fury or clemency of Alexander; 
Damon restoring calmness to drunken young men 
whom a female player of Egyptian instruments had 
made furious. But antiquity does not alone offer us 
examples of this nature; a modern musician was ac- 
customed to arouse in Henry, King of Denmark, such 
paroxysms of anger that he would then kill all those 
who came near him ; Amurat XI. had just massacred 
his brothers, when a musician, who was also destined 
to perish^ succeeded, with his songs, in so softening 
him that the ferocious tyrant began to weep and saved 
his life. Rollin tells us of an orator whose oratory 
was in turn fiery or mild, according as one of his 
friends who played the flute, drew from his instru- 
ment more or less loud sounds; d , Aubign6 relates 
that under Henry III., a musician, Claudin, playing 
at the wedding of the Duke de Joyeuse, a lord grew 
so excited that he drew his sword, but the artist 
immediately hastened to calm him by means of a 
style of music somewhat less warlike. It is also related 
that Mens, the painter, before taking up his brushes, 
was accustomed to have some one play for him a few 
pieces, either tender or energetic, in order to gather 
inspiration therefrom. Finally, who has not seen 
cats or dogs manifest very clearly their like or dislike 
for certain instruments ; who has not heard that the 
wolf runs from the sound of a bell, but draws near 
when he hears a violin; that snakes are charmed by 
the sound of the flute, and that a large number of 
birds listen attentively to music? How often, in bat- 
tle, have I felt my horse thrill under me, and seen 
him raise his head and paw the earth at the martial 
sound of the clarion! 

Not only does music exert upon our organism a 
positive influence, but that influence is also that which 
the composer or the executant wish it to be. Thus, 
every one will admit that one could not long dance 
without music, and that one would dance very badly 
to the tune of a Miserere, that the feet would refuse 
to move to the sound of a de Profundis or of a Stabat 
Mater Dolorosa. What is true in a parlor is none the 
less so in a church, and hence, I find it both stupid 
and shocking, that improvisations inspired by La 
Favorita or La Fille de Madame Angot should often be 
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substituted for sacred music, which is so noble and so 
elevated; that in the temple of the Lord, when all 
are bowed in prayer, the organ should prelude 
upon music composed by Offenbach upon these words : 

" Before me comes, quite unexpected, 
My dear first husband, resurrected " 
— La Fille du Tambour- Major ; duet of the Duchess and Montha- 
bor. 

Or, even by Donizetti upon these words : 

" Oh, my Fernando, all the blessings of earth 
I would have giv'n could I but have been thine." 
— La Favorita (Eleonora). 

Some may think that I exaggerate. If I only exag- 
gerate, I must be telling the truth. The music of 
the ancients was simple, but expressive, and both 
more pathetic and more effective than that of the 
moderns; for the ancients endeavored rather to move 
the heart than to reach the intellect. They had three 
principal modes; the first, called Phrygian, had the 
power of exciting the mind, of arousing anger, ani- 
mating courage, etc. The second mode, called Dorian, 
inspired opposite passions, that is to say, it was used 
to bring agitated minds under a calmer frame; it was 
in this mode that serious airs and religious songs were 
composed. Finally, the third mode was called Lydian, 
and was adapted to the expression of voluptuous- 
ness and amorous sadness; therefore Plato had ban- 
ished it from his Republic. 

According to the character of the disease, the physi- 
cians of antiquity used one* of those three modes, and 
according to serious authorities, they used them suc- 
cessfully. According to Ccelius Aurelianus, Pytha- 
goras was the first who fully made use of music to 
cure diseases. Democritus and Henocrates tell of 
several cases of raving insanity cured by the power 
or magnetism of sounds; Theophrastus and Asclepi- 
ades cite other examples, and Pindar says that vEscu- 
lapius, the father of medicine, having learned music 
from Apollo, his father, or Chiron, his teacher, often 
treated certain ailments by means of soft and volup- 
tuous songs. 

Why should not music work among us the same 
prodigies as among the ancients? Are our instruments 
inferior to those of the orientals? Are the violin, the 
flute, the harp, and even the piano not as good as the 
harp of the Athenians, the psalterium of Sidon, or 
the golden systrum of Memphis? Is the sacred music of 
Haydn or Pergolesi, the secular music of Mozart or 
Rossini inferior to that of Terpander or Arion? or is 
there in the human species a gradual tendency to insen- 
sibility ? I do not think so ; the examples which I have 
borrowed from the moderns and the impression which 
fine music produces upon us, persuade me that we 
ought to use it in numerous cases, and that it would 
act as strongly upon us as it did upon the ancients. 
Boerhave says that he believes that the charms and 
incantations of the magicians and astrologers of an- 
tiquity produced many prodigies which cause our 
skepticism to smile now-a-days, because our narrow- 
mindedness finds it easier to deny than explain, but 
that their influence must be attributed to the music 
which accompanied them. Diamerbrock in his " Ob- 
servations," says that he has used music successfully 
against the plague ; Dr. Calvet assures that he broke 
a fever by means of music, and Galen reports that in 
his day it was used against the bites of the viper and 
scorpion. De Gesner cites an Italian who had, 
for more than a year, been tormented by a very pain- 
ful sciatica which was cured at last by dance music 
alone. Finally Coelius Aurelianus has observed that 
when one begins to sing over painful parts, they pal- 
pitate. 

Almost in our day, Dr. Bonnet recalls in his works 
the beneficial effects of music in attacks of the gout, 
and Desault says that he has employed it with suc- 
cess in several cases of hydrophobia. 

But, supposing that everything we have just said 
were false, and that music could not act upon matter, it 
is undeniable that it exerts a great influence upon the 
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mind, and the latter is heir to even more 
diseases than the body, to ailments often more pain- 
ful than those which cause our flesh to throb. Should 
not that suffice to cause me to be approved when I 
advise the use of music as a remedy. To further es- 
tablish that opinion, I will now tell you the history of 

THE BURGRAVE. 

Between Spire on the northeast and Carlsruhe on 
the southeast, the Rhine is very wide and describes 
three or four curves, which are sufficiently well de- 
fined to form upon the left bank of the river three 
mountainous peninsulas, whose principal summits 
still bear the ruins of several of those feudal dwellings 
which the poets persist in calling eagle's aeries, 
though they should rather be called vulture's nests, 
since they were only the lairs of those Burgraves 
whom Rudolph von Hapsburg and Frederick Barba- 
rossa, who were indeed eagles, punished so severely 
for their crimes. 

However, love of justice and respect for truth com- 
pel me to say without delay that they were not all 
bad — but the good ones were rare, for of all the maxims 
of their forefathers, the Teutons, the one which they 
best remembered and practised, was that " the farther 
the woods reserved for the chase and the waste lands 
•extended about his burg, the greater idea a lord gave 
•of his power and greatness." The peasants who 
groveled at the foot of the burg on the plain, lived as 
best they could — That was their business! 

And yet, notwithstanding the forests and in spite of 
the fire and sword that ravaged the plains, they lived 
high in the burgs; beautiful armors, precious stuffs, 
and dressers overloaded with silverware abounded, rich 
wines ran in streams, and the coffers overflowed with 
gold ; because the merchants of the East, the Jews, 
and all those generally who went up or down the 
Rhine, who followed the road to Frankfort or went 
to the fair of Carlsruhe, were waylaid by the armed 
men of the Burgrave who often beat, sometimes 
killed, and always robbed them. 

Among the honorable lords who flourished upon 
these shores toward the close of the sixteenth cen- 
tury, Friedrich von Mannteufel, Burgrave of Teufels- 
burg, was the most celebrated both for his wealth 
and his exploits. Yet he was less than thirty years 
■old but as Corneille has said : 

" In noble souls, 

Valor awaits not the coming of age." 

His burg, crowned with its massive walls, a morai 
tain, or rather a huge heap of cliffs between which 
yawned deep crevices or precipices on whose 
•sides gigantic cypresses and pines had grown for 
centuries. Huge ivies hung from all the walls and 
•climbed to the top of every tower, and when the 
wind blew, shook their dark sprays, that looked like 
the hair of some malevolent giant, above the abysses 
which gaped on all sides but one, where a narrow 
road led to the gate of the lugubrious fortress which 
was known throughout all that country as Teufels- 
burg (the devil's castle). Great flights of ravens and 
of all the birds of prey peculiar to this region, flew in 
•circles above the towers, and packs of wolves con- 
stantly prowled about the burg, attracted by the bones 
and debris of all sorts which the cooks carelessly threw 
over the walls ; and the bloody hides, the bones with 
remnants of flesh, the (skulls strewing the ap- 
proaches of the old fortress, gave to the old edifice a 
peculiarly sinister appearance when the wild beasts 
.and the vultures fought for them with loud cries, 
great sweeps of wings or horrible howls. 

The sufferings within, corresponded to the horrors 
without. Immense caves which, it was reported, ex- 
tended to the shores of the Rhine, formed long, dark 
galleries, damp and haunted by reptiles, upon which 
•opened here and there, the low doors of cells where all 
the enemies or all the vanquished of the terrible Bur- 
grave wept, prayed or cursed. They were Burgraves 
or knights who had been vanquished by Friedrich or 
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by his father, noble ladies, despoiled of the estates 
which they had been unable to defend, peasants guilty 
of disobedience, of an attempted flight or of the mur- 
der of a deer, and Jewish or Armenian mer- 
chants who could not pay, or who were awaiting front 
the Orient the price of their ransom. 

Upon the other shore, to the south of Spire, the 
ramifications of the Vosges, which there have dwin- 
dled to hills of but little elevation, have formed a 
broad valley, or rather a plain, five or six German 
miles in breadth, whose fertility was in striking con- 
trast with the dark woods, the rugged rocks and the* 
barren lands of the opposite bank. Numerous flocks 
browsed in the prairies; buildings more or less exten- 
sive, but roofed with red tiles instead of moss-grown 
thatch, and always kept in good repair, showed here- 
and there their white fronts through the green trees 
of the orchards. One might have compared this re- 
gion, with its prairies dotted here and there with gay 
groves, with its vines hanging in festoons from the- 
pruned willows and beeches, to the gardens of Ar- 
mida or to that happy Arcadia where pastoral life 
reigned in all its calm simplicity. 

In the midst of this favored region, in the center of 
this rich domain, arose a lordly dwelling called Thal- 
schloss, but sometimes called by the country people 
Engelsschloss (the angel's mansion) either to contrast 
it with the burg upon the other shore, or because it 
was inhabited by a charming and delightful creature,, 
who was as good as beautiful and who recalled to 
their simple imaginations the perfect type of those 
supernatural beings of which the chaplain spoke in his 
Sunday sermons. 

Here there were neither proud towers, threatening 
battlements, draw-bridge, portcullis, wide moats,, 
postern, machicolation, falconets, nor covered ways, 
but a large arched gate, always open to travelers,, 
windows with elegant ogives, airy balconies, large 
gardens, and a vast meadow full of daisies and butter- 
cups, traversed by a double vista of old oaks, which 
began at the gate of the schloss and ended at the 
Khine on the one side, and on the other went as far 
as the flrst trees of the forest, which formed a mantle 
of verdure for the first rises of the Vosges Mountains,, 
that formed the background of this delightful land- 
scape. 

When I shall have said that the Thalschloss had no- 
guards or soldiers to defend it, and was inhabited 
onty by an old man and the young girl of whom I 
have spoken, together with the servants and pages 
demanded by great wealth and the hospitality largely 
practiced by Count Ulrich, it may bethought that the 
owner of so much property was very imprudent, con- 
sidering the dangerous proximity of the burg. But 
this proximity was not immediate; the river and four 
leagues of country separated Thalschloss from Teu- 
felsburg, and the fief of the Count was tributary to 
the electorate of Treves; hence it was very unlikely 
that the Lord of Teufelsburg should ever extend his 
depredations to the territory of the Prince-Bishop r 
whose vengeance would have been too redoubtable 
for a simple Burgrave. 

Yet that was just what occurred. One night Fried- 
rich von Mannteufel and his ferocious men at arms 
crossed the river on rafts and attacked the old Count 
in his schloss. 

Count Ulrich had been a valiant and proud knight 
in his youth ; but he was now almost a septuagenarian,, 
and a long residence in France, where the customs 
were less barbarous, the intelligent and peaceful 
labors in which he had engaged since the death of his 
wife and the birth of his daughter, together with the 
gentle influence which the latter exerted upon all 
those who came in contact with her, had brought it 
about that he had not put on helmet or halbert since- 
upwards of fifteen years. Still, he made a heroic de- 
fense; but his vassals, more accustomed to the work 
of the fields than to the perils of battle, knew not how 
to combine their forces nor to act with success against 
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men who were well-armed, well -disciplined, and ac- 
customed by long experience to the dangers of such 
undertakings; hence they were completely routed. 

The unfortunate Count and his daughter were put 
upon an ox-cart, and, followed by the long cortege 
formed by the Hocks hastily gathered together by the 
soldiers and the wagons loaded down with the most 
precious contents of Thalschloss, they were driven 
toward Teufelsburg under the escort of the dreaded 
Burgrave and his men. 

The Count, deprived of his arms, his hands and feet 
loaded with chains, lay in the bottom of the cart, 
which jolted heavily, and Alix— his good and beautiful 
child, the good fairy, the guardian angel of the region 
which they were now traversing at the slow pace of 
the ox-team — Alix held her aged father's head upon 
her knees, repressing her sobs to talk to him of the 
justice of God; that is to say, of deliverance, in order 
to make him forget his anguish. But the old man's 
thoughts were all of his daughter, and his soul was 
passing sad when he gazed upon her, the child of his 
old age, so lately his pride and his joy, and now the 
cause of all his anxiety. As for him, he could defy 
his enemy ; he feared neither captivity nor torture ; 
his castle burned down, his estates ravaged and con- 
quered, his wealth annihilated, his defeat even, were 
not evils beyund his fortitude; but the pure and chaste 
child, who already veiled her face from the impudent 
glances which the sinister companions of the Bur- 
grave cast upon her through the bars of their visors, 
his beloved Alix, what was to become of her? At this 
thought he felt himself devoid of strength in the 
presence of the misfortune which had come upon 
them, and large tears flowed silently down his ener- 
getic countenance and moistened his hoary beard. 

In the distance were seen groups of vassals who 
lamented, as they followed with desolate glances the 
poor equipage which carried afar, and probably for- 
ever, the good Lord, the just man, the beneficent 
genius who had transformed the country and given 
comfort to all its inhabitants. The women and chil- 
dren sobbed as they reached out their hands toward 
her who had always had a word of sympathy for the 
sorowful and alms for the needy. Finally a large 
greyhound, the favorite and friend of Alix, the only 
defender and companion, save her father, which was 
now left her, followed the cart step by step ; not now 
ardent and playful, as when the young girl mounted 
her palfrey to run about the woods or to visit the poor 
of the fief, but slow-footed, with downcast looks, and 
looking up now and then to cast upon his mistress 
eyes whose expression was so sad that it seemed as if 
the noble beast also understood that all joy was now 
past, and that Alix would no longer fondlchim. 

As the river was neared, a few heads of cattle en- 
deavored to run away to regain their pastures, and 
this caused a temporary stoppage in the march, which 
the greyhound endeavored to improve by springing 
to the side of his mistress. He had already made two 
ineffectual attempts, and was preparing to spring for 
the third time, when one of the men of the escort 
struck him brutally with his pike. The poor brute 
fled howling, and Alix gave the cruel soldier a glance 
so full of grief and reproach that it must have moved 
Friedrich von Mannteufel, for in his turn he struck 
the man with the staff of his spear so hard that he 
reeled in the saddle; then, upon a sign of the Bur- 
grave, a varlet took the dog and carried it into the 
cart, where it huddled, still trembling with fear and 
pain, against his young mistress. 

This act of summary justice, however natural it 
might have seemed in another, surprised Alix in the 
ferocious foe whom she had seen without pity but a 
few hours before, and she was unable to resist casting 
a look full of astonishment and gratefulness upon 
the sombre knight, who sat motionless and silent 
upon his steed as he waited for the resumption of the 
march. Alix was so beautiful, her glance was so sad 
and so mild, that Friedrich von Mannteufel gave a 
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start beneath his helmet ; but no one saw it, and he 
himself did not try to account for this strange thrill — 
for until that day the Burgrave of Teufelsburg had 
never felt his heart beat beneath his armor save with 
anger or emulation in battle. 

When they arrived at the burg the Count and his 
daughter were taken to a large room in the caves, but 
in the top story thereof, which was divided into two 
apartments by an immense carpet which had been 
thrown over a rope stretched from one side of the 
room to the other. The compartment thus formed 
seemed to have been prepared for Alix, and besides 
its other furniture, contained a splendid lute. 

A week went by without change in the life of the 
prisoners, save that the despair of the first moments 
gradually gave place to the melancholy which fol- 
lows great disasters. 

In the meantime, Friedrich von Mannteufel seemed 
to have forgotten his prisoners; and yet unusual 
thoughts evidently occupied his mind, for in a ban- 
quet he would sometimes forget to drain his bumper 
after he had earned it to his lips in answer to some 
merry toast ; he had not for an entire week ordered any 
summary executions according to his custom ; in the 
chase he had several times left to some other hunter the 
honor of bringing down the game, while he sat mo- 
tionless in the saddle, seeming to think of something 
quite foreign to the boar or deer at bay. 

One evening, he who ordinarily went about with 
fearless gaze, his hand upon the hilt of his sword and 
escorted by a group of armed troopers, glided almost 
secretly under the dark vaults where so many unfor- 
tunates were groaning. He walked slowly, with 
downcast eyes, like one in a reverie, when sounds of 
unspeakable sweetness greated his ear. He stopped, 
surprised, then advanced slowly and stealthily, seek- 
ing, in the darkness of the corridor, whence could 
come those melodious songs. He came at last to a 
thick, iron-lined door, closed with three heavy bolts, 
but provided with a small grated opening through 
which the jailers could see within and watch their 
prisoners. Friedrich von Mannteufel peeped through 
the narrow opening, and though but little accustomed 
to tender or poetical thoughts, he stood as if charmed 
by the spectacle. The aged Ulrich reclined upon his 
bed, while Alix, seated upon a low stool and leaning 
her head upon the edge of the old man's couch, in an 
attitude which exhibited the beauty of her form, 
played upon the lute and sang one of those poetic 
and mystical ballads which seem peculiar to the Khine. 
A ray of sunlight that stole into the prison through 
the small window which opened upon the inner yard 
of the burg, descended from abOA r e, leaving in semi- 
darkness all the angles of the large room, but sur- 
rounded with a species of halo the head of the old 
man, whose beard had a silvery shimmer, and the 
brow of the young girl, who thus* seemed to have a 
headdress of gold. She was singing a ballad of the 
time of Charlemagne, and its sweet and tender rythm 
harmonized wonderfully with the chords of her lute 
and borrowed an air of reality as well as a peculiar poet- 
ical beauty from the surroundings in which her sera- 
phic voice told the sorrows of a chevalier and of a noble 
damoiselle. Her own misfortune gave to her voice 
the accents of an irresistible emotion, and the expres- 
sion of sadness, or rather of sorrowful resignation of 
her charming face was so touching that Mannteufel 
felt his heart beat violently, while a strange emotion, 
a feeling hitherto unknown to him, made him trem- 
ble from head to foot ; it seemed to him as if the song 
were taking possession of him, went to his head and 
overwhelmed him like the fumes of intoxication, 
but of a delightful intoxication; and, without know- 
ing why, he felt tears filling his eyes and Hooding his 
face. 

From that time on, the lord of Teufelsburg, the 
conqueror and dreaded tyrant of a whole country, 
approached with trembling the door of his prisoner, 
and there, full of emotion, listened to her voice, 
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and while his ear eagerly caught the notes which fell 
from her lips like pearls or drops of dew, he 
would to himself take an oath to be good, he would 
brand with horror and with scorn his evil deeds of 
former days and dream, for the future, of the true 
glory of warriors fighting for their native land, or of 
knights battling to protect unarmed weakness against 
the tyranny and oppression of the powerful. In a 
word, he was in love. And as true love is always 
pure, and as pure love always elevates and enlarges 
the heart in which this flower of paradise can grow 
and blossom, our Burgrave had now all the delicacy 
and generosity of which the ardent and half-barba- 
rous souls of those times were so susceptible, as was 
proven by chivalry. But could Alix ever forget what 
he now called his crimes, and most of all the destruc- 
tion of Thalschloss, the ill treatment of which her 
father had been made the victim and the captivity of 
which they suffered, but which he could not bear to 
bring to an end for fear of losing her forever? 

Love, which was no longer a god, but who, then as 
now, was a malicious genius or a great magician, 
undertook to accomplish the miracle which alone 
could bring them together. 

One day Friedrich von Mannteufel overheard the talk 
of Alix to her father.to whom she confessed a love which 
made her blush but which she assured him she could 
not root out of her heart. What had given it birth? 
Was it the terrible reputation of the young Bur- 
grave, joined to the manly beauty which he really 
possessed? Was it the sentiment* of pity which he 
had manifested upon the shore of the Rhine, when 
he had had her gray-hound restored to her? Was 
it— but how can I tell? " The heart of woman is as 
deep as the sea!"— and some add— " and just as 
treacherous"— but I do not believe that. Whatever 
the cause, Alix loved the destroyer of her home- 
and as she never had concealed anything from her 
father, she confessed to him, with many tears, the 
great secret which, more than captivity, blanched her 
cheeks and made her nights sleepless. 

The anger and astonishment of the Count were 
great, but Alix, who knew him well, in order to pac- 
ify him, talked to him of the dreams which occupied 
her young and pure imagination, that is to say, of 
the beneficent influence which a woman whom he 
loved could exert upon a violent, but perhaps not 
evil-disposed nature such as his. " What a beautiful 
role, in the history of the country" said she 
" would be that of her who should soften that heart 
which was reputed adamantine ; how many blessings 
would be showered upon her, how many prayers 
would go up to heaven in her behalf who would 
break the chains of so many prisoners, and give back 
peace and prosperity to the region, which for ten 
years he had desolated." She talked on in this 
strain without being interrupted by her aged father. 
At last, however, he said to her, as he took 
her head into his hands and kissed her blonde hair: 
- s f °°J ar chlld i a11 th ose generous thoughts are but 
idle fancies, vain dreams that will never have an 
accomplishment. Do you forget that the door of 
this room has closed upon you, like the door of a 
sepulchre? If in former days, when you were free 
and rich, the lord of Teufelsburg had met you at 
some ^ tourney or at the Court of the Prince-Elector 

Friedrich von Mannteufel did not longer listen but 
left as he had come, that is to say, so stealthily'that 
no noise might reveal his presence to the captives. 

One month later, Teufelsburg seemed to have been 
transformed; the cells were untenanted and the wide- 
open doors let in floods of light, where hut lately 
wavesof darkness, freighted with sobs rolled in sol- 
itude; pennants and streamers floated gayly from every 
tower and the approaches of theburg, carefully cleaned 
by an array of vassals, had lost their sinister aspect. 
In the woods, gay trumpet-peals resounded and every 
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instant the sound of a silver clarion was heard at the 
entrance of the bridge; as some knight, accom- 
panied by his lady and his pages asked admission to 
the burg. Afar, along the shores of the Rhine and 
upon the road which led to the castle, plumes floated 
and Lords rode, for all the nobility of the country, 
from Oarlsruhe to Heidelberg and from Treves to 
Spire, was invited to the nuptials of Friedrich von 
Mannteufel and of lady Alix, who on that day be- 
came lady of Thalschloss and Teuf elsburg. km * 
■ ♦ ■ 

An elder in a Fairfield, Conn., Presbyterian church got him- 
self into an amusing- situation recently, owing to his partial 
deafness. It was the last Sundav in the month, and the clergy- 
man intended to call attention to the rite of christening which 
he would administer to children that afternoon; but, before 
the morning service began, the deaf elder spoke with him 
about saying in the presence of the children that he, the elder, 
had the new Sunday-school books ready for distribution, and 
that he was ready to sell them to all who desired copies. When 
the minister had finished his sermon he gave notice that "all 
who have children and desire to have them baptised will 
please bring them this afternoon," at which the deaf elder, 
taking it to be a reference to his Sunday-school books, got up 
and gravely said : "And all those who have none and desire 
them will be supplied by me for the sum of 'twenty-live cents.' 
• — » ■ 

That wonderful remedy for rheumatism, St. Jacobs Oil, has 
been used by a large number of people in this city, and with 
effect truly marvelous. Frequent reports are made where suf- 
ferers have been afforded relief, and the sale is growing largely. 
The fact that it is an external remedy commends it to many 
who would not otherwise think of going out of the beaten track 
to find a remedy.— Milwaukee Sentinel. 
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TIHIIE 



Emerson Piano Company 



^ESTABLISHED IN 1849) 







r 

10 
01 

z 
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h 

LU- 

o: 
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■n 
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w 
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-< 
CD 
S3 



E 



—MANUFACTURERS OF— 

SQUARE, UPRIGHT AND COTTAGE 



Ie^uilwQ' 



j 



Warerooms— 595 Washington Street, 



%> 



BOSTON, MASS. 




MASON <fe HAMLIN 

CABINET ORGANIS, 



WINNERS OF THE 



OKLY @OI«S 3MC ES 3D M, E*^^- 

Awarded to American Musical Instruments at PAEIS EXPOSITION, 1878; the highest 
distinction in the power of the Judges to confer. 

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876. SANTIAGO, 1875. VIENNA, 1873. PARIS, 1867. 

AT EVERY WORLD'S EXPOSITION FOR 12 YEARS THEY HAVE BEEN 
AWARDED THE HIGHEST HONORS 

At the PAEIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the 
disposal of the jury ; also the highest CO-LABORER'S MEDAL for excellent workmanship. They have also 
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs 
ever attained highest award at any World's Exposition. Sold for cash, or payments by installments, 
Latest CATALOGUES, with newest styles, prices, etc., free. 

MASON & HAMLIN ORGAN CO. 

BOSTON, HEW YORK OR CHICAGO. 



.* 
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Grand, Square 




TICK 



and Upright. 





}=§ /$=& ,T V=! 












Factory: 34th Street, bet. 10th and 11th Avenues. 
WAREROOMS: No. 11 East Fourteenth Street, 



NEW YORK. 



# 



t 




Steinway & Sons 9 Pianos 

are unqualifiedly pronounced the best 
by the leading pianists 
throughout the world. 



ST. LOUIS, 

206 N, 5th Street. 





Our Upright Pianos con 
tain the greatest improvements 
yet applied to this style of instru- 
ments. They are patented, and therefc 
found in no other Pianos 



Matchless Burdett Organs. 

iitors welcomed. Correspondence solicited. Catalogues mailed Free^N 



C. Kurbann, 



Manufacturer of 



Piano-Fortes, 



106, 108 & 110 Broadway, - - BUFFALO, N. Y. 

COKKESPONDENCE SOLICITED. 






, 
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We offer Special Inducements to Parties wishing to Purchase. 

mwmmi? ivstrvhbvt follt TWJkmmjkmTmm, 

Write us before Purchasing and Save Money. 

READ & THOMPSON, 

©IS OliTre Street, - - - ST . XjQrrls ^ ^^ 

SS-GENElSAL AGENTS FOB THE OKGUINETTE -©a 



Vfc® Marrel««s *«© 




llilffl,»s 

Excellent in Tone. Perfect in Execution. 
Plays all the Latest Music. 

THE 

Mechanical Orguinetto Company, 



E*"~ Sole Manf'rs and Patentees, 
S31 BROADWAY, 

NEW YOEK, 

And by their authorized agents through- 
out the country. 



READ & THOMPSON, General Agents for the Orguinettb, gi^Olive Street. 



Celluloid Piano Key Company (Limited), 



P. 0. Box 420.] 



No. 216 CENTRE STREET. 



[NEW YORK. 



CBlAIJlbOllfr 

—FOR— 

Piano.Organ and Melodeon Keys 




Never Turns Yellow, Discolors, 
Shrinks or WarpsT 



Fourth Year. No Complaints. 

B^TOver Two Hundred Thousand Sets of Celluloid Keys now in use."®fi 




A. SUMNER, 

D 






SOLE AG-E.KT FOE 

The Weber. The Hazelton Bros. 

fle J, P. HALE. The C. KQRTMANN Piuoi. ail STANDARD aid PACKARD ORGANS 

708 & 7 1 Locust Street, St. Louis, Mo. 
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THE LEADING PIANO OF AMERICA. 



m 




t 



WAREROOMS AND FACTORIES: 

235, 237, 239, 241, 243, and 245 East 23d Street, New York. 
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PUBLISHED B7 
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Temperance Light. 

A new Temperance Song Book of low price, but the very 
sbest quality. By Geo. C. Hugo and M. E. Servoss, with the 
valuable assistance of a number of our best song and music 
writers. A well printed and beautiful little book. Send 12 
cents (m stamps) fob Specimen ! Costs but $10. per hundred, 
and 12 cents for single copy. 

Arthur Sullivan's Vocal Album. 

'Contains twenty four of the best songs of this famous com- 
poser, any three of which are worth the moderate price of this 
fine volume, which is $1.00. 



American Anthem Book, 

with 100 easy and good Anthems, ($12. per doz.) By J. H. Ten- 
neyA. J. and Abbey. Edited by A. JST. Johnson. The Anthems 
are exceptionally good, and sufficiently numerous to provide 
two for every Sunday in the year. 

Dow's Sacred Quartets, 

FOR MALE VOICES, BY HOWARD M. DOW. 

__ . Price $2.00. Per Dozen, $18.00. 

This is a fine collection, which furnishes excellent material 
vfor bringing out the talent of the Male Quartets that can now be 
iormed in almost every choir. 



The Deluge. 



NEW CANTATA BY ST. SAENS. 

Price in Boards $1.00. Paper 80 cts. 
This is just the time to adopt a Cantata for Chorus practice 
and the deluge has the advantage of good and striking music 
and impressive words. Not difficult. """ugmusic, 



Parlor Organ Instruction Book. 

BY A. N. JOHNSON. 

Price $1.50. 
A complete easy instructor for Reed Organs, adapted exactlv 
to the wants of those who wish to learn both easy ii K ht music 
and easy sacred music. y g music 



Emersorfs Anthem Book. 

by l. o. emerson. Price $1.25 or $12. 00 per doz. 

t lL is a * > , 1 , ea , 8 , u v re t0 loo iF through this fine book, and Choir 
Leaders will all be pleased with the general beauty of the mi i. 
sic and the great variety. There are more than 90 Anthems 
Motets, Sentences, etc., including an Anthem Doxoloir, and 
some fine new Hymn Anthems. Also 18 Responses and Chants 
Sovkled 1 ; Chri8tmas ' Easter > and a11 other social occasions is 

Temperance Jewels, 

BY J. H. TENNEY AND REV". E. A. HOFFMAN, 

T&!* eT n7 ? ua i, iflcation to be a standard Temperance Son* 
Book Choice hymns and songs, and music in excellent taste 
are found throughout. There are nearly a hundred Vonn 
Specimen copies mailed for 35 cents. $3.60 per dozen g 

Bn ( ( >r h an 1 i er f an 1 dla 5 ei 'l 00k ' HULL'S TEMPERANCE GLEE 
BOOK, (40 cents,) retains its great popularity.) wnn 



BEACON LIGHT! 
BEACON LIGHT! 
BEACON LIGHT! 
BEACON LIGHT ! 
BEACON LIGHT ! 



Tenny & Hoffman's 

New 

and Most Attractive 

Sunday-School 

Song-Book, 

Mailed 
for 30 cents. 



BEACON LIGHT! 
BEACON LIGHT ! 
BEACON LIGHT ! 
BEACON LIGHT ! 
BEACON LIGHT ! 



The Anthem Harp. 

BY DR. W. O. PERKINS. 

Price $1.25. (Just out.) 

A new book intended as a successor for "Perkins' Anthem 
.Book, published some years since, and which was a decided 
success. Ihe new book contains music perfectly within the 

ach of common choirs, and is destined to have a great sale. 

ct^tx^^PPo^ 1 -, 80 cal1 attention to their three books for 
S1JVGING CLASSES ; recently published, already very popular, 
and worthy of universal adoption: 

The Temple. 

BY DR. W. O. PERKINS. 

Price $1.00. 



The Voice of Worship 

BY L. O. EMERSON. 

Price $1.00. 

Johnson's Method for Singing Classes. 

BY A. N. JOHNSON. 

Price 60 cents. 
The Temple contains an excellent Singing School Course, 
and a large number of Glees, Songs, Sacred Tunes and An- 
thems for practice, and for use in classes. L. O. Emerson's 
VOICE of Worship has exactly the same end in view as the 
other, but has a different method, and entirly different music. 
Johnson's Method is for those who wish a low priced book: 
is admirably simple and clear, has plenty of music, and has a 
thorough course in Note Reading. 

MUSIC BOOKS FOR SCHOOLS. 
The Welcome Chorus. 

BY W. S. TILDEN. 

Price $1. or $9. per dozen. 
This is a new and superior High School Song Book with 
advanced elements, and a great variety of music, secular and 
sacred, to be sung in one, two or four parts. Mr. Tilden's pre- 
vious works have been highly approved. 

Song Bells. 

BY L. O. EMERSON. 

Price 50 cents. 
No more attractive School Song Book has for a long time 
appeared. It is not graded, and will do for any class. Great 
variety of songs, subjects selected with great skill, and music 
is of the best. 

Boccaccio. 

COMIC OPERA BY SUPPE. 

ENGLISH TEXT BY DEXTER SMITH. 

Price $2.00. 
Mr. Smith has done a good work in freeing this fine and popu- 
lar opera from objectionable words, and it is now in a state to 
be enjoyed by the best American audiences. 

Sieber's Art of Singing and Vocal Cul- 
ture. 

Price 50 cents. 
Books for Vocal Training usually contain complete sets of ex- 
ercises, and directions enough for the teacher;— and no more. 
But this little book gives the "science" and reason for every 
step of progress, is a standard work in Europe, and has been 
well translated by A. W. Dohn. A most practical and impor- 

Curiosities of Music. 

A Collection of Pacts not Generally Known, Regarding 
the Music of Ancient and Savage Nations 
By Louis C. p:lson. 
Price $1.00. 
l J^ r .?, K 1 musicaI Wstory in a most entertaining form, the sa- 
lient and important facts being wrought into very readable 
Stories of what happened in China, Japan, India, Egypt, Greece 

££. ondnf^^rr- , Ther ,° , are al *° »Wm 5TO SEES 

ages, and of the early days of Opera. 
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WTO Fill! 



A Specimen Copy of the 



A Journal of 28 Pages, for 

Teachers, Students and all 'Lovers of Music 



The Foremost Writers in all departments of musical 
culture, including Voice, Piano, Organ, Orches- 
tral instruments, Choral Music, both Secular and 
Sacred, Harmony, Theory, Etc., have been en- 
gaged, making it a journal indispensable to a good 
Musical Education. 

TERMS-$I.50 a Year, 

Which includes $10 worth of Music of the 

highest character. Address 

The Musical Herald Co., 

Music Hall, BOSTON, MASS. 

Send stamp for postage. 
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MANUFACTURER OF 



Church and Parlor Pipe Organs, 

Office and Factory: 639 &. 641 Summit Ave., 

SAINT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Prices furnished free on application. 
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Lesson to Dream of the Lily- 



BY JEAN PAUL. 

The name of this beautiful salon composition of 
Hertel suggests some of the romantic poems of Persia, 
and it is indeed a musical poem of oriental splendor. 
Its style is remarkably pure. Everything offered, 
whether passage work, melody, or harmony, is healthy 
and natural. This accounts for the fact that although 
the piece has only been before the public some eight 
months, it has already made thousands of friends. 
We are sure that teachers throughout the country will 
hail it with pleasure. As the composition will speak 
for itself, any further comment will be abstained 
from. 

A. Observe well the [phrasing. Every dot, slur, 
and expression mark must be scrupulously heeded. 
The attack of each and every passage, however small 
it may be. whether it commences with a single note 
or a chord should always be from the wrist in order 
to draw an elastic, free and pure tone from the in- 
strument. Too much attention cannot be paid to 
this simple but important rule. Elegant playing de- 
pends entirely upon its observance. Players should 
accustom themselves always to keep the wrist loose 
and to hold it a little, very little, higher than the 
knuckle joints. 

B. M. M. stands for Maelzel's Metronome — an in- 
strument, or rather a clock, said to have been invented 
by Maelzel in the year 1815 to enable composers to 
indicate the precise time in which a composition 
should be performed. Parties not in possession of a 
metronome can take the exact time thus indicated by 
a watch. For instance f— 60 at the beginning of a 
piece signifies that sixty quarter notes are to be playe'd 
in a minute — one-quarter to each second. If ^— 00 
that ninety half notes are played in a minute, one and 
a-half notes or three quarter-notes to each second. 

C. Heed the change of fingers on the E.'s on the 
second and sixth eighths. 

D. Observe that the lower note of the octave is 
tied, hence not struck again. 

E. When two kinds of lingering are indicated, use 
the one best suited to the construction of your hand. 

F. Give the melody with the right hand in a very 
singing manner and with poetic coloring. The effect 
it produces when well played is wonderful. The 
crossing of hands should be easy and graceful. 

0. All the chords must be played from the wrist. 

H. Notice that all the notes that occur in the bass 
in this measure are tied in the three measures follow- 
ing. In order that the notes may vibrate the entire 
time throughout the four measures the pedal must be 
used as marked. 

7. This passage must be given very smoothly, take 
good care that not the slightest break occurs from one 
note to another. 

CLOSING REMARKS. 

It is understood that however minutely a lesson 
may be given, as in this instance, a great deal must 
necessarially be omitted ; every measure, however 
simple, might be explained, still some things might 
remain obscure and demand fuller verbal explanations. 
Hence, no one should be without a good teacher, who 
can explain everything and guide the pupil properly. 
This lesson is addressed especially to those who pos- 
sess a tolerable knowledge of harmony. Without an 
understanding of this science a piece can never be 
fully understood nor its beauty properly enjoyed. 
To persons in want of the best book extant upon the 
subject, I would recommend Robert Goldbeck's Har- 
mony, as it is by far the best. It treats of this science 
more clearly and lucidly than any other book that has 
ever come to my notice. 

• — ■•■ — • 

Remember the Review contains thirty dollars' worth of 
select vocal and instrumental music during the year. 



S20.00 Worth of Music for 50 Cents! 



Important Announcement. 

The publishers have just issued Kunkel's Parlor Album 
No. I, containing twenty-two choice selections of vocal and in- 
strumental music, which in sheet form would cost $20. The 
more difficult pieces arc accompanied with lessons similar to 
those that appear in the Review, making the book invaluable 
alike to teachers and pupils. The regular price of this Album 
is $1, but in order to immediately secure for it a good introduc- 
tion by the sale of the first edition, 10,000 copies, they will fill! 
all orders the next two months at 50 cents per copy. The Al- 
bum contains 130 pages, is printed on line tinted paper, and its 
contents are as follows : 

VOCAL. 

I Love But Thee (English and German words) Robyn.. 

The Parting (duet; English and Italian words, 

and lesson) Tamburello.. 

Bliss All Raptures Past, Excelling (vocal waltz; 
English, Italian, and German words and les- 
son) Robyn. 

Leave Me M ot Lonely Tamburello. 

The Wedding Day (English and German words, 

a nd lesson) Bides. 

Angels' Visits Melnotte.. 

The Stolen Kiss (English and German words) Epstein. 

Why Are Roses Red? (English; Italian, and Ger- 
man words, and lesson) Melnotte.. 

INSTRUMENTAL. 

Norma (operatic fantasie, with lesson) Paul- 

II Trovatore (operatic fantasie, with lesson) Paul' 

William Tell (operatic fantasie with lesson) Paul- 

Martha (operatic fantasie) Paul- 

Bubbling Spring (caprice with lesson) Rive-King- 

Gem of Columbia (grand galop, with lessony Siebert- 

Skylark Polka (with lesson) Dreyev 

Shower of Rubies (tone poem, with lesson) Prosinger 

Maiden's Longing (reverie, with Tesson) Goldbeck- 

Love's Devotion (romanza, with lesson) Goldbeck- 

The First Rid* (galop) Sidus- 

Cuckoo and the Cricket (rondo) Sidus. 

Waco Waltz Sisson. 

The Jolly Blacksmiths (caprice, with lesson) Paul.. 



FBEE OF CHARGE! 

Kunkel's Musical Review. 

CAKD — The Keview is, practically speaking, free oj 
charge. All our subscribers receive, as a premium, the 
full amount of their subscriptions in music of their 
owmselection.whetherof our own or other publication 
Thus, a four months' subscription entitles the sub- 
scriber, without further charge, to fifty cents' worth of 
music, a six months' subscription to seventy-five cents'' 
worth, one year's subscription to one dollar and fifty 
cents' 1 worth. Again (what amounts to the same thing) , 
if you order of the publishers fifty cents 1 worth of 
music they will mail you the Keview without further 
charge (free) for four months; if seventy-five cents' 
worth, the' Keview for six months; if one dollar and 
fifty cents' worth, the Keview for one year. 

Parties not wishing the music at the time they sub- 
scribe will receive a premium check for it, entitling; 
them to the music at any time thereafter. 

THE PUBLISHEKS. 



Form Showing and Explaining How to Subscribe to 
Kunkel's Musical Review. 

Inclosed find fifty cents, being subscription to your Review 
for four months. Send me the following music as the premium, 
that this subscription entitles me to. [Address.] 

If you wish to subscribe for a longer time, increase the 
amounts you send accordingly—*, e., for six months, 75c; foi 
one year, $1.50. 



A.LITTLE girl had r flrst whooping-cough, then chicken-pox, 
and a few days ago took the measles. As she lay tossing upon 
her pillow she looked up to her father and said; Papa, what 

enmfis np.vtV " 



comes next? 



In reply to a toast to his health, on a recent occasion, Lord 
Shaftesbury told a good story of a man who said when his lord- 
ship was presented with a donkey by the costermongers in 
Goldenlane, "Somehow or other, I shall never again see a don- 
key without thinking of your lordship." 
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Lesson to "Life's Lights and Shadows. 7 ' 



BY A. J. GOODRICH. 

This is a narrative, song-ballad, and introduces 
several styles of vocalization. Be especially careful 
to separate the narrative from the actual sentiment, 
or moral, as one must be sung in a different manner 
from the other. 

A. Begin softly and pronounce the words dis- 
tinctly. The value of the notes need not be too strictly 
observed in this (the narrative) part of the song. 

B. The two notes above sunset are to be joined to- 
gether as in speaking the word. The tones must not 
be disconnected, nor is there any reason for sliding 
the voice up from D to A. 

G. Observe well the diminuendo to the end of the 
strain, to heighten the effect of the words. 

D. This more softly than the previous strain. Sing 
the word nothing as it is spoken, and follow the au- 
thor's directions as to time. 

E. Do not attempt to sing this, as there is no mel- 
ody to sing. Speak the words very distinctly, and 
leave the accompaniment to furnish the musical col- 
oring. Speak the words plainly and naturallv, but do 
not interfere with the time of the principal part below. 
The singer should follow the instrumental part 
here, rather than have the leading musical idea re- 
duced to a mere accompaniment — which it is not. 

F. This is the conclusion of the narrative, and is 
to be sung very softly. 

G. The sentiment of the song, mentioned in the 
prefatory remarks, begins here, and is to be sung. 
Sustain the tones their full value, join the consonants 
to the vowels, and soften the pronunciation of all 
such words as have a tendency to induce an unsatis- 
factory vocal tone. 

II. The last two notes in this measure should be 
well separated from the previous note (E), and the 
last sentence is to be sung considerably slower and 
with deliberation . 

I. Something of the narrative style is here re- 
sumed. Where there are two notes .sung to one syl- 
lable, as in the fifth measure after 7, the first tone is 
always to be sung louder, and the voice is to be 
glided up (or down) to the second tone, which must 
be entirely free from accent. Otherwise the syllable 
will be re-pronounced. 

K, To make the sense plain here the consonant t 
must not be joined to the vowel a. Nor must the 
portamento be introduced in such places, but it should 
be left for stronger and more passionate sentiments. 

L. This in the narrative style. 

M. The remainder of the song is to be sung in a 
sustained style, and as indicated by the dynamical 
marks and signs. No liberty must be taken with the 
value of the notes in such instances as this. 

JV. Sustain the tone A, and then separate it from 
the following G. Strike the last G with force. 
■ m « — 

The following letter, just communicated to us, is a high en- 
comium upon the excellence of the work done by Mr. Brackett, 
whose business card appears in our advertising columns. Mr. 
Whiting is a gentleman whose opinions can not be bought, and 
Mr. Brackett is not the one to buy opinions : 

Cincinnati, O., November 10, 1880. 
J. W. Brackett, Esq., Boston, Mass.: 

Dear Sir— I am very much pleased with the beautiful Up- 
right Pedal Piano you have forwarded to my order. The tone, 
action, and workmanship generally are first-class in every 
respect. Your pianos are so carefully and thoroughly made 
(under your own personal direction) that they stand heavy 
usage most admirably. Having used your pianos almost exclu- 
sively for the past fifteen years, I am the more qualified to judge 
of their great merits. Very truly yours, 

Geo. E. Whiting, 
Organist Cincinnati Music Hall, and Professor of the Organ in 
the College of Music, of Cincinnati. 



BOTTESiNi,the great master of the double bass, is composing 
an opera, "Caduta di un Angelo." 



NEW MUSIC. 

Piano solos, classified according to difficulty: 
EASY. 

Charming May Schottische, Forest Bird Waltz, Joys of 
Spring Waltz, Rink Waltz, The Promenade, The Cuckoo and 
the Cricket, Rondo, The First Ride— by Sidus, each 35c — Waco 

Waltz, May Galop— by Sisson, 35c Peep O' Day Waltz 

—by Rochow, 35c. 

MODERATELY EASY. 

On the Beautiful Blue Danube Waltz— Melnotte, 50c... Phi- 
lomel Polka— Kunkel, 50c Content (Zufriedenheit) — Paul, 

35c Desire of Heaven— Lutz, 50c Silver Dust Schottische— 

Meyer, 50c Awaking of Angels — Oesterle, 50c Showers of 

Rubies— Prosinger, 50c Mardi-Gras Quickstep— Greene, 50c. 

....Gold Else Waltz— Artes, 50c Morning Chimes, Evening 

Chimes—Paul, each 50c. . . ■ Skylark Polka— Dreyer, 50c. Ole- 
ander Blossoms Galop, and Schottische— Sisson, each 50c 

Sweet Seventeen Schottische — Auchester, 50c Zeta Phi: 

March— Hickock, 35c. 

MODERATELY DIFFICULT. 

Celestial Chimes— Alfonso, 5Uc Home, Sweet Home, vari- 
ations— Melnotte, 50c Germans' Triumphal March, simpli- 
fied— Kunkel, 60c Visitation Convent Bells— Kunkel, 50c 

Banjo, Burlesque Ethiopean— Melnotte, 60c. Grande Dutch- 
esse Fan tasie— Melnotte, 75c II Trovatore Fantasie, simpli- 
fied— Melnotte, $1 00. .'. Careless Elegance Quickstep— Schleif- 

farth, 60c Flirt Polka— Paul, 50c Love in Spring— Paul, 

50c. ...Silent Love — Paul, 50c Huzza, Hurrah Galop— 

Wollenhaupt, 80c Thou My Own— Paul, 60c Youth by the 

Brook— Baul, 75c Echoes of the Woods— Paul, 50c 

Chimes of Silver and Gold— Mueller, 75c Daisies on the 

Meadow Waltz— Paul, 75c Love's Greetings Schottische— 

Siebert, 40c Shepherd's Bells, Shepherd's Return March, 

Shepherd's Morning Song — Paul, each 60c Lauterbach 

Waltz, with variations — Lutz, 60c. 

PIECES FOR ADVANCED PLAYERS. 

Forget Me Not Mazurka— Gottschalk, $100 Dying Swan, 

romance poetique— Gottschalk, 75c La Lylphide Mazurka— 

Gimbel, 75c Germans' Triumphal March (original)— Kunkel, 

$100 Greetings to Spring Polka— Lutz, 60c Carnival of 

Venice, extravaganza— melnotte, $100 Bohemian Girl, 

Faust, Oberon, Martha, Norma Fantasie— Melnotte, each $1 00. 
. . . .Dew on the Meadows, Mazurka— Schotte, 60c Irresisti- 
ble Galop— Schotte, 75c Captain Jinks, fantasie— Thalberg, 

75c Fairies' Musings Polka Caprice— Wollenhaupt, 75c 

Star of Morn Waltz— Wollenhaupt, $1 00 Whispering Zephyr 

Caprice Mazurka— Wollenhaupt, $100 Marche Rustique— 

Paul, 75c Gems of Columbia Galop— Siebert, 75c. ..Vivat 

Columbia Waltz— Siebert, 75c Heather Bells, Polka, Waltz, 

March— Kunkel, each 75c Last Rose, concert variations- 
Paul, $1 00 Pansees Dansantes Valse Caprice— Julia Rive - 

King, $1 00 On Blooming Meadows, Concert Waltz— Julia 

Rive- King, $100 Shooting Meteor Galop— Paul, 75c 

Sprite of the Wind Caprice— Paul, $1 00 Tambours de la 

Guarde— Paul, $100 Song of the Brook— Paul, $109 

Maiden's Prayer, Concert Variations (new)— Paul, $1 00 

Piginini's Witches' Dance, Concert Variations— Paul, $1 00. 

Polka Caprice— Epstein, $100 Vive la Republique, grand 

fantasie (simplified)— Kunkel, $1 00 Operatic Fantasies, 

Norma, Huguenots, II Trovatore, Fatinitza, Bohemian Girl, 
Faust, Lucrezia Borgia, William Tell, Carmen, Pinafore, 
Somnambula, Rigolletto, Martha and Traviata— by Paul, each,. 

60c Maiden's Longing Reverie, On the Lake, Ashes of Roses 

Valse, and Twilight Heverie— by Goldbeck, each 50c. 
PIECES VERY DIFFICULT. 

Morning Journals Waltz (Strauss)— Tansig, $1 50 Leonora 

March— Kunkel, $1 00 11 Trovatore, fantasie (original),. 

Melnotte, $1 00 Vive la Republique, grand fantasie, (treat- 
ing Marseillaise and Mourir Pour la Patrie)— Kunkel, $1 00 

Gems of Scotland, grand fantasie, (introducing " Kathleen," 
"Annie Laurie," and "Blue Bells of Scotland")— Julia Rive- 
King, $1 00 Liszt's Rhapsodies Hongrdise, No. 2 (.with ex- 
planatory text, correct fingering and phrasing, and three-page 
cadenza by F. Bendel and Julia Rive- King— Julia Rive-King, 

$1 50 Prelude and Fuge (Haberbier and Guilmant)— Julia 

Rive-King, $1 00 Wiener Bonbons Waltz (Strauss), para- 
phrased—Julia Rive-King, $150 On the Beautiful Blue 

Danube Waltz (Strauss), paraphrased— Kunkel, $i 50. 

PIAN O DU ETS. 

EASY. 

Waco Waltz, May Galop— Sisson, each 60c Concert Polka 

—Melnotte, 75c Skylark Polka— Dreyer, $100 Evening 

Chimes— Paul, $1 00 Schottische Militaire— Greene, 75c... 

Philomel Polka, Shakespeare March— Kunkel, each 75c. 
MODERATELY EASY. 

Banjo, Lauterbach Waltz— Lutz, each $1 00 The Flirt 

Polka, Shooting Meteor Galop, The Jolly Blacksmiths— Paul, 
each $1 00 Scotch Dances— Chopin, $1 00 Night Bloom- 
ing Cereus Polka— Scheuermann, $125 Huzza, Hurrah 

Galop— Wollenhaupt, 80c Pansees Dansantes Waltz— Rive- 
King, $1 00. ■ 

MODERATELY DIFFICULT. 

Butterfly Galop, carnival of Venice— Melnotte, each $1 25 

The First Smile Waltz, Daisies on the Meadow Waltz— Paul, 

each $1 00 Gem of Columbia Galop— Siebert, $1 00 On 

Blooming Meadows Waltz— Rive -King, $1 50. 
RATHER IFFICULT. 

Overtures— Melnotte's celebrated arrangements, William 
Tell, $2 50; Caliph of Bagdad, $1 75; Stradella, $150; Fra 
Diavalo, $1 50; Tampa, $1 50; Masaniello, $2 00; Merry Wives 
of Windsor, $2 00; Poet and Peasant, $1 75. 
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Moderate) expressivo. 
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[Times Prining Home Music Dpt., St. Louis.] Copyright— Kunkel Brothers : 1879. 
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LARGEST WAREROOMS! 



Decker Bros., 

Chickering, 

am *u u . Haines Bros., 

Mathushek, 

Fischer, 

Story & Camp 

PIANOS 

—AND— 

ESTEY ORGANS. 

FINEST STOCK! LOWEST PRICES! 

seizes nroira special eates to 




EASIEST TERMS! 



STORY & CAMP, 203 North Fifth Street, ST. LOUIS. 
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PIANO-FORTE MANUFACTORY, 



700 Harrson Avenue, from Canton to Brooklyn Street, 



BOSTON, MASS 
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SMITH AND JONES. 

Smith— Not so fast, my good fellow ! How do you do? 

Jones— Ah, signor; buono giorno, io—io—sum, es, est, in a hurriot 

Smith— What's all that infernal lingo? 

Jones— Mi lascia, mi lascia, per Baccho! 

Smith— Tobacco ! Tobacco ! What do you mean, you numb- 
skull? 

Jones— Can't you understand plain Italian? 

Smith-Is that Italian? Didn't know you could speak it. 

Jones— I didn't use to could ; no, I didn't use to could ; but I've 
been 'tendin' Her Majesty's Opera?«— not operj/, Smith, but, 
operaw— and I caught it p. q., id est— that is to say— pooty 
quick. j f j 

Smith— Ah? 

Jones— Yes, ah! That's Italian, too, old boy— I mean, Sianor 
Jonesini. 

Smith— But where were you going so fast, when I stopped 
you? 

Jones— To the Postoflice, to mail a letter to Her Majesty. 

Smith-Whnt about? 

Jones— About the opery— no, the operaw. It's a letter as is a 
letter, too. Would you like to hear it? 

Smith— Muchly. Very muchly. 

Jones— Here it is ! Listen! 

"To Her Majesty, Victoria Guelph, Queen, and proprietor of 
Her Majesty's Operaw Company: My Dear Sister " 

Smith— Sister! Sister 1 I didn't know she was a relative of 
yours ! 

Jones— Ain't she a sovereign? Ain't I an American citizen? 
and ain't all American citizens sovereigns? Now, don't you 
know nothm' about royal etiquette? An' don't you know that all 
sovereigns is brethren an' sfstern to each other? 

Smith— Well, go on. 

Jones - "My Dear Sister: I've been attendin' the show of your 
Operaw Company, an' I call it purty good. Campanini sings 
purty fair alto, tho' I have a brother that can out-holler him. 
Belocca is nice enough to kiss, an' her voice is one of the finest 
baritones I've beam. Gerster sings bass like a nightingale, and 
the man with the bull-fiddle is mighty cute, I tell you ' Then, 
Kurnel Mapleson, he's a brick. I'm a kurnel. too. There is 
jest dead-loads of sich kurnels as Mapleson an' me in this land 
of the free; enough to supply the whole British army, an' to 
spare. If you want 'em, just say the word, and I'll send you a 
cargo of 'em cheap, C. O. D. As I was a-sayin', Mapleson. he's 
a regular brick. He knowed as how we'd like to see old ac- 




-jmbug 
a Boer; but I know if he'd been a Boer he wouldn't 
have been makin' music for Your Majesty, tho' they do say the 
Boers hev been a-makin' some of the Britishers dance to purty 
lively music. But what I'm writiu' about is, to suggest to you 
to come over with the troupe yourself next year. You could do 
it jes' as well as not, you know. Old Gladstone is runnin' things 
anyhow, an' I guess he'd keep things runnin' purty smooth. 
We could hev lots of fun ; an', if you'd jest sing a simple ballad, 



say, "Yankee Doodle," "Star Spangled Banner," or even "Brit- 
ons Never Shall Be Slaves," or -'Hearts of Oak," or '-God Save 
You! evyev'nin', you'd out draw Bernhardt. Then, there's 
lots of old single gentlemen, who wouldn't be averse to a match 
with you Myself, upon better acquaintance, might— but I re- 
frain ; I m afraid of breach-of-promise suits. Let me know by 
return mail if you're a-comin' ! 

Your Fellow-Sovereign, 

r> a xt , , «. m* KtTRNEL JONES 

±*. ».— How would it suit you to sing duets with me? 

KUKNEL J., 

What think of it? Sovereign." 

Smith— Well, I donno. Think she'll come? 

Jones— Think? Why, I know it! I know widders ; an' that 
clelicate allusion to a possible offer from me will fetch her. See 
if it don't. 



The publishers of Kunkel's Musical Review 
intend to issue very soon a directory of the principal 
music teachers in the United States and Canada. 
They therefore request all music teachers who may 
read this notice to send them without delay their full 
names, addresses, and a statement of the instruments 
or branches of music which they teach. The many 
beneficial purposes which would be subserved by such 
a directory are too numerous to enumerate and too 
obvious to demand an explanation. Send on the de- 
sired information to Kunkel Brothers, St. Louis, Mo. 
*-♦-♦ 



Boat Club Concert. 



Kankakee, Feb. 10, 1881.— The musical entertain- 
ment given by the Rowing Club last Thursday even- 
ing was attended by a fair-sized audience, though the 
excitement and talk caused by the fire at the public 
school building kept many people away. Prof. 
Schleiffarth fulfilled all the good things that had been 
anticipated of him, and showed himself to be a mas- 
ter of his instrument, and certainly one of the finest 
musicians that it has been the pleasure of a Kankakee 
audience to listen to for a long time. "Bubbling 
Spring," Rive-King; and "Moonlight Fancies," 
valse grotesque, Schleiffarth, were especially enjoy- 
able and applauded. 



Brussels.— On the occasion of the marriage of the Princess 
Stephanie and the Crown Prince Rudolph, of Austria. M. Lin- 
termans, President-Director of the vocal association called the 
Artisans Reunis. will take his singers to Vienna, at a cost 
of from 40,000 to 50,000 francs, to be disbursed at his own ex- 
pense? 

No More Gossip.— If we arecorrectlv informed, St. Jacob's 
Oil is now the usual tea party topic, in place of the former sta- 
ple— free gossip. How wise, and how much more beneficial — 
Indianapolis Daily Sentinel. 



Manufacturers of 

SQ U A R 

AND 

UPRIGHT 




PIANO-FORTES 



WAREROOMS: 666 WASHINGTON ST., 

BOSTON, MASS. 

Correspondence Solicited and Agents Wanted. 




Rich in Tone, 
Durable in Pitch, 
Elastic in Touch, 
Elegantly Finished. 

333 & 335 West 36th Street, between 8th and 9th Avenues 
NEW YORK. 
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TimesPrinting House, 



JAS. R. BISSELL 




PROPRIETOR, 



ARTISTIC PRINTING 




Address, 

CHARLES E. WARE, Business Manager, 
TIMES BUILDING, ST. LOUIS. 



A 1-kuiai/ty Made of J» 
School Catalogues, 
Programmes, 
Invitations, 
Theatrical, Printing, 
Posters, Etc. 

—ALL IN- 
NEW AND NOVEL 
DES I G- ICsT S 

OFFERED AT PRICES THAT 

Defy Competition 




ST. LOUIS 

PIANO MANUFACTURING CO., 

Office and Factory, 1922 Menard St, 
st. Louis, :m:o. 

GEO. MITTAUER & CO., Prop's. 



HENRY G. HANCHETT, CONCERT PIANIST, 
Beethoven Conservatory, St. Louis, Mo. 



EM. BOWMAN (Editor Weitzman's Manual of Musical 
i Theory), Organ, Piano-Forte, and Theory, Jefferson Av- 
enue and Benton Street. 



A GREAT OFFER ! 



New ORGANS, »30, up; 
New PIANOS, 8150, up 
CASH— WARRANTED Six years. Second Hand Instruments 
at BARGAINS. Monthly Payments received and for rent. 
Illustrated Catalogue FREE. HORACE WATERS & CO., 826 
Broadway, N. Y. 



It d. 



VITT HUSS, 

Manufacturer of and Dealer in 

r s and H§k®i 



203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 



ML & A. EPSTEIN, Pianists. Address 2012 Olive Street, 
. or Beethoven Conservatory, 16th and Pine Streets. 



C IGNOR F. PAOLO TAMBURELLO, the distinguished Com- 
w ) poser and Vocal Teacher, has migrated to New York City 
His address is room No. 3, 907 Broadway. 



PRACTICAL PIANO MOVER, 

Special attention paid to Moving- and Unpacking Pianos. 

PRICES REASONABLE. 

Address: MEKKKI, & SONS, 314 South Fifth Street. 



JACOB CHRIST, 

3NTo. US S3. I*lftlx Street, 



h 



Opposite Southern Hotel, 



Horn 



ST. LOUIS, MO. 



Dress Coats and Evening Suits a Specialty. 




MARCHAL & SMITH, 

The only House in America "* Piano and Organ 



on its own merits, sending direct from factory to purchaser, 
avoiding all commissions, middlemen's profits and dealer's 
expenses. Our Pianos and Organs have been 

TRIUMPHANT! THE WORLD OVER. 

Forty Thousand sold. Not one dissatisfied purchaser. 
Guaranteed for Six Years. Sent for trial. 

Purchaser takes no responsibility till the instrument has 
been tested in his own house and approved. 

Magnificent Pianos and beautiful Organs cheaper than any 
other house. ^-Circulars, with thousands of commendations, 
sent free. 

MARCHAL & SMITH, 8 West 11th St., 




NEW YORK. 
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LADIES USE CORTICELLI, YOU WILL LIKE IT 



x. 




MILLS: FLORENCE AND LEEDS, MASSACHUSETTS, 

STiiiEjs^eeja for geaippwEgT: 

\\l and $ forth jPourth Street, #t>uigJo. 



She sweetly smiled and said, " My love 

How stupid you must be; 
Have you not heard the praises sung 

By maidens fair and free, 



Of thread that's pure and smooth and strong, 

That never knots or breaks, 
The silken thread that maidens use 

Who seldom make mistakes?" 



They Use The "UNEQUALED CORTICELLL ,,j 




Grand, Square and Upright Pianofortes 

These Instruments have been before the Public for nearly fifty years, and upon their excellence alone have attained an un- 
purchased pre-eminence, vihivh establishes them as unequaled in Tone, Toach, Workmanship and Durability. Every liano 
fully Warranted for five years. Prices greatly reduced. Illustrated Catalogues and Price Lists promptly furnished on application. 

WM. KNABE & CO., 
112 Fifth Avenue, New York. Nos. 204 & 206 W. Baltimore St., Baltimore. 

READ & THOMPSON, Wholesale and Retail Dealers for the KNABE PIANO, 

815 OJL.IWE; STREET, ST. I*Q17XS. BflEO. 



CHICKERING & SONS' 

GRAND, SQUARE AND UPRIGHT 

PIAHO-FOBTES 
=57,000= 

SOLD SINCE APRIL 1st, 1823. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world. 

Illustrated Catalogues and Price Lists mailed on application to 

CHICKERING & SONS, 

Oor. 18th Street and 5th Ave. 



Chickering Hall, New York, or 



156 Tremont Street, Boston, Mass. 



